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To ihe Sec'vielary of the American Institute of Architects,
The Octagon, Washington, D. C.
SIR:

I hereby apply for Membership in the American Institute of Architects under Class [A, B, C, or D].

I hereby certify that the following statements are correct:

Name. ol 12t . ploA ¥

LT

Address ... .22 d f‘sf W

Holder of Scholarship in architecture @{
[Give name and year.] \

Passed the qualifying examinations of the Royal Institute of British Architects, or the examinations for the

first class of the Ecole des Beaux Arts : e
[State which, and year.—Evidence of Certificate to be submitted with applxcatlon i .

If practicing architect, firm name..... 2wl 7 D

Have been in practice “ﬁ el L2032 M /79 &""'?erf W —— ﬁ/

If draughtsman, employed by

[State number of years.)

Collegiate and office trammg L. M /s?—/ ot 2 . /ZZ@%{’@@@

IThave caref y exammed the Constltutlon and By-Laws of the Instxtuteﬁand the 7(21rcu1ar of Advice
Relative to Principles of Professional Practice and Canons of Ethics,” and I agree, if elected, honorably to
maintain them. ) ‘

I further agree, if elected to membership in the American Institute of Architects, that if at any time my
membership shall cease, either by my own resignation or by any action taken by the Institute, I will then, by
that fact, relinquish all rights of any character that I may have acquired by reason of such membership in the
property, real or personal, of the American Institute of Architects. P

/7 2

[ngnature of Apphcant ]

<=z

D

I hereby certify that the signer of this application is a member of %ZZ- .

Chapter, A. I. A. / Z
e ZE P NI R ecretary.

........................... Chapter, A. 1. 4.

'L be omitted when the applicant does
t reside in the territory of a Chapter.]
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We, the undersigned members of the American Institute of Architects, have carefully examined the fore-
going statement and believe it to be correct. We know the applicant personally, and consider that his work
and practice warrant his admission to Membership. -

’,

In tHe se of *‘official endorsement”’ of candidates by a
Chapter, the signatures of its officers only shall be here
required.]
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May 28, 1817.

My dear Mr. Brown:

4% the recent meeting of the Executive Committee of the

Institute the following applicant for Institute membershivc wag
considered: i

Mr. Louis Lott.
In order that the record may be complete and in order that
we may conmmnicste satisfactorily with Me. Lott s Dlease advise

me of the approximate date of his affilimtion with the Dayton
Chapter.

It is lwpertant to know if such affiilation took place
before or after the lust Institute Convention, Beasmber 808,19186.
Those who wers affiliated with the Chapter before that date will
not be reguired te pay ths initiation fae.

Vary truly yours,

Executive Secretary.

Mr. Clifford C. Brown, Secretary
Deyton Chapter, A.l.4.
Dayton, Ohic,
X:C

PRESIDENT SECRETARY TREASURER
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June 8, 1917,

My dear Mr. Kemper,
Ia am in receipt of your request for information
in regard to Mr. Lott, and will say that hé became é member
of the Dayton Chaptér Nov. 10, 1914. and is in every way a
desirable member for the Institute.
Yours very truly

O E Avnne

Secretary
Dayton Chapter A,T.A.
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7
Juno 20-1917

¥y dear Jr. mm-

mmg for the Secretery, 1 am ploesed to advise you of
your election to mombership in the American Instdtute of Architectsy
effective Koo zm, 191?.

You will later receive the Proooedings of the Fiftieth
Convention; and the Year Book for 1@1’?, whaaah in sddition to the
menbership x'mzmis. sontalins the offinisl doouments of the Ingti~-
tute releting to matiers of professicosl practioss

The enclosed statement for dues should recelive esrly ste
tention, as tho angrosged Certificste of Hembership is nobt sent une
111 the dues for the first year have besn paid, and election becomes
veid for non-payuent within three montim of this date.

Hay 1 take this opportunity to say that the office of the
Seoretory ab the Octegon is for the servioce of every Institute meme
bere $hm€l the cooasion arizse, wo will be zlad to give vou our best
X DeYe 'f’« ™

Very truly yours,

Ezgovtive Becretary,

Hr, Lowls Lott, Vs
%Wm Bldge, : -

4 :
¥

Gopy to the Seorstary of the Daybon Chepter

'
i
i

FILES PRESIDENT SECRE'If‘ARY TREASURER
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Louis Lokbk
Archibeck

Yand acape ‘Architect

Dayton, Ohlo, February 20, 1924.

Mr. Edward Kemper, Exec. Sec'’y.

Ihe American Institute of Architects,
The Octagon House,

washington, D. C.

Dear Mr. Kemper:

For the past four or five months, I have not
received a copy of the Journale. Perhaps you mignht be
able to find out what is wrong, and why I am not receiving
them, and also will you be kind enoughito see that I do.

Thanks for your trouble,
Very truly yours,

The Studio Bldg., 35 E. 1st st.,
Dayton, Ohioe




THE AMERICAN INSTITUTE OF ARCHITECTS
THE OCTAGON, WASHINGTON, D. C. CQP Y

Fobruary 25, 1924,

Desr Hr. Lntt:-;
e have your letter of the 20th, and’ are gt 8 loss
to understand why you have failed to reeeive the Journal.
Your nddress 1s correctly recorded in Lhe Annuary and vie
are taking the matter up with the Journal office with the
request thet they cheek thelr records, st the sane time
gending you the last five issues. , »
Kindly advise us in dus course if sz ‘.anc_oux;f;err -anyv
" further trouble in the delivery of the Journal and Oblige.',

Sinoerely yours,

quoted, or published without written permission from the AIA Archives, 1735 New York Ave. NW, Washington, DC 20006
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Exeoutive Secretarys

¥r, Louis Latt. Pr@ﬁident'
Dayton Chapter of the A, I. Ae,
The Studio Duilding,

36 Dast lst Street,

Dayton, Ohio,

KsVB

COPY TO

FiLEs PResiBOPY tadheadournnl.ofifice.
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June 20. 1932.

Denr Mr, Lott:

We are acknowlédging for lMr. Bergstrom, Treasurer
of the Institute, your letter of June 15th, and thank you
for the check covering your 1932 Institute dues which accome
penied it.

Ve regret to learn that you are encountering diffi-
culties with a Building and Loan Association similar to
thet encountered by a great many depositors in local banks.

To express optimism where no optimism is in sight is
probebly unwise, but we camot refrain from expressing the
hope that bef'ore another year's dues are paysble at least the
general economic condition throughout the country will have
materially improved, and particularly so insofar as the build-
ing industry is concerned.

Sincerely yours,

Executive Secretary.

Y¥r, Louis Lott. Ae To Aoy
29 East First Street,
Dayton, Ohio.

KiH:B
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Louis Lobh
Archibect
Yandscape Architeck

29 Hast Filrst 8t,
Dayton, Ohio.

Member of A. I. A, Oc
Reg. Arch. No. 400 1

¥r., E. C. Kemper
Bxecutive Sect., Of A, I. A
Octagon Bullding
Wiashington, D. C.

Dear Friend Kemper;

I received your communication of Sept. 25 in regards to
City and Reglonal Planning Committee. Thanks for the
complimant, it is 0. K. with me, my resvects to Pres.
Russel and my Committee Chalrman but if [ havn't more

to do than in the vast, the appointment won't mean much.
However there 1s one fly iIn the ointment, namely my
back dues in the A. I. 4.. I understand from a letter
from heuadquarters to our local Sect., thatthose members
not having vald thelr back dues by a glven time will

be given the gute,

In regards to this may I say that although all american
comnmunities have been hard hit in this depresslon, we

in Dayton were handed an extra strong walicp;. Ours

was per canita perhaps the strongest Rullding and Loan
town in the country; thru some foolish, frenzied finance
manipulations of the officers, the depositers in Dayton
will ar ultimately lose proably § 100,000,000.00 out of

$ 150,000,000,00 deposits. Thils on top of the fallure

of our largest bank whlch took us for another ten million
all of which 1s a great deal for a city of 200,000 pop.

I had practlically all of my savings in our Rldg. & Loan
Assns. and presume that most of my colleagues here are
in the same fix. Reslides you can well imagline that under
such circumstances there 1ls practically no archltecting
being done In this community. Consequently with no income
and restricted resources what are we going to use to pay
our dues. JIf the A. I. A. feels 1t cannot give us credit
w until we get out of this mess then there 1s but one
thing left, we wlll have to he "resigned" out of the
natlonal organlzation.
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Youis Lokk
Architect

Landgcape Architeck

S0, 1f our voluminous organization by-laws stipul.ite
that a member in good stainding must have vpald his dues,
under such circumstances 1 suppose I am ineligable to
any committee appointment.

Since I havn't much else to do thah arrange my 30,000
post cards ete. from my Burovean trips I have written
this long evistle of em: explanatiocn.

¥nclosed is a clipving of an article by myself upon the
Chicage Worlds Fair that may be of interest to you.
There are several printers mistakes in 1t that obscure

or distort the meaning but I supvwose by careful reading
one may get my meaning.

Best regards

Very sincerely,

BMS.




6

!

THE DAYTON JOURNAL,

.

Impressions and C
Are Advanced b

riticisn

Promi

Significance of aCentury of Progress Ex-

Pposition and Its Modern Architecture

At that I don’'t see why

:2Discussed by Louis Lott After Visit.
% é’ By Louis Lott. while. ‘
Z S8o0 thig is the Century of Prog-

Zyfss exposition, or more strictly a
Gfair, as it is called, for a fair it is.

3 %At the outset, let me briefly an-

Bsgrer a few questions that are gen-
o .

Sezally put, to-wit:

[N

2“Is it worth going to see?”
5“Yes, very much so.”
“How much time does it take to
it reasonably well 2"
S o'‘Three days. If your underpip-
Shings can stand walking ebout
Exine hours a day, exclusive of meal
Spériods and if you do not in gen-
Sefal go in for too much detailed
Sstudy.”
<It should be remembered here
gtzl{at there is an abundance of fa-
Zcilities for comfortable resting.
so, transportation facilities about
E(:tge grounds are very good.
o =“What do you think of the ar-
Heditecture 7"
W @“My opinion is given immedi-
Tafely below.”
O 2«Will modernism in architecture
<lgpt?”
5 £“Yes, in spite of the Chicago
wi#r buildings.”
= §Because this exposition must be
Ejgdged upon its merits and before
Fattempting a fair appraisal, it
Zrgust, first of all, be remembered
zthat this is distinctly a depression
Se@position, which is apparent not
rotly in the general layout, but in
Ltke architecture, in the almost total
<lzrk of landscape planting and
%v@.terworks displays, and at least
i some branches of the exhibits
themselves. Also, the compara-
tively restricted  area should be
drawn into consideration.

General Aspect.

However, in making an appraisal
of this exposition it is almost im-
possible to compare it with others
of the past. But even to one who
has not seen these, the impres-
sion of this one must be one of
jazz. There is a lamentable lack
of dignity, of monumentality, of
romance, of fairy likeness, of
charm and of, in sports, intimate
lovely compositions. The entrances
shriek of depression, but why
should these have been emphasized
at all, excepting for tiny ticket
houses or booths ?

The so-called “grand avenue of
flags” from the Twelfth street en-

n or study

. w-.traneca ta the secience building is no

some huge electric fountain

schemes could not have been in-

stalled whereby the same water

was used over and over again as

in small electric, house fountains.
The Architecture.

The architects in charge of de-
signing the principal buildings
certainly must have had their
troubles to meet a severely re-
stricted budget and restricted
grounds as to width; even so they
certainly were not lacking in mon-
umental nerve to pass their feeble
efforts on to the public as the 1932
status of American architects’ abil-
ity to design in a modernistic way.

There is nothing wrong with
modernism in itself. Hurope has
passed through nearly 40 years of
development in it and has pro-
duced some very fine modernistic
buildings in recent years. The mod-
ernistic principles of design to wit:
Simplimity, a certain severity, and
strict functionalism were, here
given a fine opportunity to be ap-
plied. The trouble seems to me to
lie entirely in the fact that all of
these architects of the fair were
products of the Hcele of Beaux Art
school at Paris where they had
been originally trained in the
styles of by-gone ages and since
this was but a temporary affair
they apparently confused sensa-
tionalism with artistic architec-
tural composition. Besides they ap-
parently designed entirely with the
head and none at all with the
heart.

Of course they were handicapped
with temporary materials for the
exteriors, mostly of sheet char-
acter, that exposed its flimsy joints
and thereby detracted from a sub-
stantial effect. Just the same that
does not excuse théir lack of abil-
ity to produce architectural mas-
terpieces even though they were of
but temporary nature. It should
be understood that the new archi-
tectural style of expression re-
quires much greater shrewdness,
carefulness and patience, besides
artistic ability than did expressions
in the styles that have prevailed
up to this time. One could draw
upon these centuries-old examples
for inspiration and know reason-
ably well from these what the ef-
fect would be.

There was no excuse for the

bizarre designs and generally weak |

<

itors of these modernistic houses

as to their reaction towards this

new style expression in homes.

Most of them liked it, some very

much, a few were skeptical and

only one did not react favorably.
The Exhibits.

A fair-minded visitor cannot
help being impressed with the
stupendous amount of work and
expense involved in getting to-
gether, installing and maintaining
the exhibits, and with the gener-
ally attractive and interesting way
they are arranged. If the visitor
is a careful observer he will,
among the appalling amount of

impressions coming . in upon him |

from all directions, also be con-

scious of some df the-clever de-}|
signs, of the +arious exhibitor}.

spaces. »

—ait Y

of ali,




grand avenue at all, having less
than one-half the width it should
have between buildings. The light-
ing ‘standards following the “Thank
You, Mam,” contour of the ground
certainly help none, and the posi-
tively ugly flag standards and the
flag idea itself as used certainly
do not contribute toward a digni-
fied monumental effect. Besides
the avenue is too short.
The. court plaza of the science
building is also about one-half in
area of what it should have been.
True enough there were ground
limitations in width. However, the
lagoon ;separating- the mainland
from the island is much too wide
for a desirable intimacy of effect.
The narrowing up of the lagoon
would have furnished the extra
width needed. As it is, the' inter-
vening space removes the aspect of
e island buildings to too great a
‘Zdi¥tance. Besides the excessively
Gjakged curved shoreline of the la-
on is not good. The same lack
of: monumentality of vistas and
Spfildings . goes on throughout the
Cemtire grounds. As I understand
515 there was a squabble between
architects over a more sym-

etrical and monumental charac-
gter of the whole. However, the
Sgroup of architects holding out for
Sthe present dissymmetry won out,
Sin: my opinion much to the detri-

‘gzéent of the whole scheme.
%]

@ Much Ballyhoo.
G OThere has been much ballyhoo
Smgade about Josef Urban's loud
moeloring of the buildings. I con-
gsj,gier this courageous experiment
2an absolute failure. The effect is
'g ';e of barbaric gaudiness; lack of
(Ldignity and extreme restlessness
wand it contributes much to the gen-
Weral “hurdy gurdy” effect. The
Thbildings are literally torn apart by
Qcglor instead of bringing out cer-
<tgin effects as in the Chrysler
»huilding with its modest lavender
Otfhting of certain surfaces. Such
W sslor emphasis as this would, I be-
Tlieve, have been far more appro-
Qpriate. For this powerful coloring
<charming lighting effects at night
& ére claimed. I fail to see that also.
. White color upon generally white
E buildings with here and there some
Eeplor would have produced a far
t; greater fairy-like effect. However,
Z i was a bold experiment. Let’s
= Hppe the idea goes to its everlast-
ing rest along with its very capable
and courageous qriginator, who has
W gince -passed away. -
= 8 As to the night lighting of build-
wings and grounds themselves.
£ 'Bhough such an undertaking in it-
self is no small matter by any
means, however, here there was
not alone nothing new shown but
in general there is nothing much
to boast about.
Lack of Funds.

The regrettable almost total lack
of landscape planting must, I am
sure, be ascribed entirely to lack
of funds, which couldn't be helped.
More is the pity since the land-
scape architect in charge, Mr. Vi-
tale, now dead, was one of the
most capable men in his pro-
fession.

The waterworks display which
other expositions made much of
and which furnished great delight
to the visitors both by day and
night, is almost entirely lacking.
Much to the detriment of the gen-
eral impression, that which has
beéen attempted is most pitiful, and
one feels that even it should have

MERICA
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tower of the Science building nor

for the ragged sensational com-

position of other buildings, for ex-
ample the cupola of the States
building bisected by airplane wings
on end, nor the far-fetched compo-
sition of the cupola of the Trans-
portation building, etc . . . Con-
siderable credit should, however, be
given these lambasted architects
for their interesting handling of
access to the second floor exhibits
by means of ramps, easy stairs and
passages from one building to an-
other. The usual undesirable “bal-
cony exhibit” character has here
most admirably been done away
with. '

Some of the other large build-
ings, however, show excellent de-
sign in the modern spirit, but all
of these are for private exhibitors.

‘First of all among these is the

Chrysler building, of excellent de-
sign and incidentally an extremely
shrewd exhibit as a whole. Then
the Sears-Roebuck - building. The
Swedish pavilion, simple and to the
point, though the color is a’ bit
strong. The Walgreen building,
Firestone, Kohler, etc.

‘The shops group on the bridge
opposite the Twenty-third street
entrance I consider a very success-
ful scheme tying in a very human
element.

Modernistic Houses.

Outside of these last named’

large buildings, the designers of
many of the small houses deserve
great credit, and so do the dec-
orators. Of outstanding merit
among these is the Masonite house,
both exterior and interior, the
Good Housekeeping strane steel
house, interior and exterior, al-
though a few minor improvements
might be made on the latter. The
Florida tropical house, both in-
terior and exterior, with a few
minor reservations. For the more
conservative and those leaning to-
wards the old styles, the Slean
house (directoire in character), is
a fine compromise. The plan is
particularly fine. These are the
outstanding ones, but there are
others with attractive features.
In contrast to the main exhibi-
tion buildings the above mentioned
small houses present fair exam-
ples of the status of modernistic
design of today in residence work,
and upon which fair judgment as

to likes and dislikes can be passed.

In regard to the brick house I am
wondering if the design and plan
are to be taken seriously. I don’t
think much of it, neither do other
people who visit it. As an adver-
tisement it seems to me poor
judgment, excepting for the clever
showing of the possibilities of re-
inforced brick construction which,
I suppose, was the main object in
view. The old adage of people liv-
ing in glass houses, etc., ought, it
seems to me, for a time at least,
be uppermost in the mind of an
owner of such a house as the 12-
sided glass house, clever in plan
and construction and not entirely
unflexible, and withal a freak that
few people would take kindly to.
But the idea of a glass house in
itself should be entirely feasible.
The solution would perhaps be a
compromise, of not all glass. The
glass brick pavilion shows the pos-
sibilities of such a material which
in the coming years I believe will
find considerable use.

thel .ot .. & oo, ~ BEX
namic powerful impressf&ns st
ing out with gredat power at your
powers: of reception, especially in
a three-day, almost all inclusive
visit. The whole thing is kaleido-
scopic. One impression and pic-
ture is imposed upon another as
is depicted in some of the modern-
istic murals at the fair and photos
such as you have also seen in the
movies. One impression crowding
in upon the other.

For one who is fortunately pos-
sessed of a great curiosity a desire
to know and learn even in a super-
ficial way, a visit to the fair is a
great experience. Interesting dem-
onstrations, lectures, movies are
going on all the time. Of course
only a few of these can be given
detailed attention but they, with
the exhibits, certainly hammer
home to me, one of the causes of
the depression and why consump-
tion could never. keep pace with
modern production and they give
one a wholesome respect for what
the human mind has accomplished.
But even at that, I believe the
most wonderful thing I saw was a
baby, a tiny baby perhaps four
months old, lying in a crib, dressed
only in a diaper, drawing its little
legs up and kicking them out with
vigor, the face placid and con-
tented, a bundle of developing
human energy. Where it was I
don’t recall, but there it lay
amidst all the hub-bub. '

Among the passersby who
stopped was a. young woman. She
looked at the darling thing with
a sort of unearthly light in her eye
and appreached the crib within the
booth with a sort of holy awe, love
and tenderness showing in her
face. Perhaps she had never had
a baby of her own. That wonder-
ful picture amid all these man-
made contraptions gave one some-
thing to think about.

That this is- a depression exposi-
tion is again hammered home
upon one who is observing, for one
thing by the almost total absence
of furniture and decorator exhibits.
The answer is simple. Those in the
trade couldn’t afford it. 'The same
holds good for decorative tile. Many
fine concerns in this industry have
been put out of business by the
almost total collapse of the build-
ing industry, which is now about
five to 10 per cent of what it
was in 1928 and 1929. If it were
not for the resources of. our pow-
erful industrial corporations the
fair would have been a fizzle..

Things to -See.

A few of the outstanding things
to see are, starting at the Twelfth
street entrance, the modern quilt
exhibit on the second floor of the
Sears-Roebuck building, Then the
Swedish pavilion, which has on ex-
hibit some very choice merchandise
for sale that does that progressive
country great credit.
endeavor I rank this small nation
among the very highest in our
present day civilization. TIts dis-
plays in its small pavilion are in
strong contrast to much of the
junk offered for sale at the fair in
countless booths to Americans of
undiscriminating taste.

Next the Hall of Science is filled
with many interesting exhibits
that one unfortunately has not the
time to study with care. The ex-

: ‘| hibits of the medical profesison,
The writer made it a point to]|for example, ar

Back of this building, oyt in the |

In artistic|.

‘nia and particularly Florida are of |

ymazing. Then|

only reproduction of by-gone
architecture upon the grounds.
True and fine in character this is
deservedly popular. The Streets| §
of Paris, on the other hand, are|;
mostly for night life, and I am| ]
wondering if Paris feels particu-| 3
larily complimented. There is nO|3
French . pavilion, neither are &(3
number of the other great powers|
of the .earth represented.” Then|;
there is the General Motors exhibit | §
with a complete small plant of {;
Fisher 'Bodies in operation. The}]
already mentioned Chrysler exhibit |4
across the street is a corker from |4
every point of view. The Mayan
temple reproduction nearby with|y
some splendid murals contributfes
much of interest. 3

The Transportation building{;
back of the Chrysler building pre-|]
sents much that is interesting, but}j
there seems to me a great lack in|j
the nuimber of airplanes shown.};

open. are « mnumber of modern g
trair > thit are of interest. Thel|yg
railroads’ in general both in and|d
outside of this building have made {4
a very creditable showing. Then |4
come the most interesting small}}
houses, and a splendid reproduc- |4
tion of F't. Dearborn. Next to thel:
small houses is the  attractive|]
Kohler bathroom fixtures pavilion |4
and next to the Firestone pavilion |
that of the Standard Mahnhufactur- |
ing company of the same industry. |’
Chinese Temple. 1
The. excellent Chinese temple to

the right of the Science building|’
should not be forgotten. Japan'si
exhibit next door is not so hot, buty:
very informative in some things,}
silks for example. Beyond the Sci-
ence building is the Time and For-j,
tune magazines pavilion, a bit gro-|
tesque, though good advertising in{
daytime, but the comfortable |
lounging room is most attractive,
especially at night. Then there is
a discarded submarine on exhibit.
On the island across from Twenty-|
third street is the Horticultural
building, the interior of which pre-|;
sents a similar display to the usual}
flower show. But instead of show- |4
ing small bits of gardens inside/|d
these may be seen in reality on the{s
outside back of the building. None |;
of the gardens could be classed as |3
representing highest class land- |
scape architecture design, yet as af
whole they are attractive and show |
some good ideas. This spot is af
great relief from the general hub- ]
bub of the fair. :
Next comes the Electrical build- [
ing, weird in color and sensational |;
in design with of course much ]
that is interesting shown in thel,
exhibits. ;
Of the states’ buildings group|:
the exhibits of Wisconsin, Califor- [

much interest. The balance can befi
dismissed with a peep through the}
door if one is in a hurry. 4
The Social Science building con-|;
tains much of general interest.|:
This group should at some time
have an exposition of its own
linked up with town planning.
The Dairy building contains also;
much useful information and many
interesting displays.
~ These are just a few hig_h spots. |
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trait in the entrarice. The :Jewry
of Chicago is apparently doing
|much and should be commended
and emulated for its contributions
of permanent improvemeént to the
justly called Windy city. As re-
marked, the ingide of the building
is but a skeleton now,- but prom-
ises to be a very important institu-
tion patterned in its exhibits some~
what after the world famous
Deutches museum, Munich, Ger-
many.. It seems appropriate to
wind up a discussion of the fair by
bringing in this "’ reJuvenated se-
verely classic building.
Incidentally, its new use would

hﬁem.

somewhat_incongruous. and.

having things antidated and below
par, with a consequent loss in
equity . only a few years after the
building has been erected, and since
building buildings of all sorts is
done partly with surplus. capital
and credit and in the case of houses
ultimately means more or less a
man’s life savings, the future
building public had better take
heed and see to it that its money
is spent by most competent archi-
tects. :
Time Necessary. '

Furthermore, it takes time fo turn
out good work, therefore the
former silly attitude of demanding
and getting out plans and speci«
fications in a hurry should be
dropped once and for all. Such pro-
cedure can only result in -half-
baked, insufficiently studied plans,
which will dlmost invariably result
in waste and impaired equity.

In planning, -the greatest con-
sideration must be given to r
sonable economy to make the
vestment safe. ‘That however,
does not mean designing for low
cost alone, but that at the same
time aesthetics be given due con-
sideration, otherwise it would be
another case of penny wise and
pound foolish. -All of which means,
if anything, a higher percentage
paid to architects accompanied
with a demand for the greatest
competence and sound long time
investment. -

As I look at the ugly, rottenly-
planned buildings in all of our
cities, especially the older ones
that have been erected up to 1929
in our years of hasty development
and construction, I see the period
ahead of us to a large extent, one
of reconstruction, and elimination
of the follies and ignorance of the
past. - The “New Deal” is indeed a
good slogan. That's what it will
mean in many phases of life upon
which we are entering. -Sociology
for one. To the mind that is
awake, that ought to be the -sig-
nificance of the Century of Pro-
gress exposition, with a new cen-
tury - of progress ahead Think 1t
over.

Now, mc1denta11y, a few words

as to expenses to see the fair. One .

can - spend almost anything one
likes or can afford. A bright
young man in my office hitch hiked
to.and from.Chicago and-spent two
weeks there for $28, or $2 a day.
That would seem near a minimum,
$10 a day for total expenses from
within a radius of 300 or 400 miles
from Chicago would seem a low
average. Twenty dollars a day
should cover every requirement of
comfort, luxury and well bemg
within reason; -

Ttk . W 348,




things of interest you will fingd,
even in the hurdy gurdy sideshow
part of the fair. i

" Art Exhibit.

 Instead of having this at -the
fair, it is housed upon-the second
floor of the art institute on Michi-

Sists entirely of paintings and-is
(I believe with the only exception
of the painting of = Whistler's
mother) almost entirely privately
American- owned. Roughly the col-
lection is . divided into three
groups, one-third old masters, one-
third of ,the Barbazen school and
that period, and one-third mod-
erng; Ohe division in my opinion
is noBfortunate and was made in
deférénce to the name of the ex-
posﬁign, namely Century of Prog-
resf o
Ajtﬁough as far as the moderns
arezcdiicerned I am tempted to dub
its €efturies of decline. In the old
»‘mas&ga’ section almost all' of the
ligreitschools of the various coun-
{rieg Sand centuries are repre-
‘sented, The place ~of honor is
givén%to the Spaniards with the
greatTEl Greeco leading the:pro-
Lcesgjom, perhaps rightfully - so,
'sin%>the moderns ¢lasp him to
'their hosom as one of their own.
Anyway his works as a group are
perBaps the most important of the
-collgction which in itself is rather
‘astenighing, for to my knowledge
.thefe 4s no collection of his equal
to g:r@ assembled anywhere in the
worldg excepting at Toledo, - his
adopted city, and at the Prade mu-
8eumn<dn Madrid, .
None of the other great masters
Hhaé@fgired as well and very few
‘arel represented with their very
‘bef® svorks which are. scattered
throughout the world. I am rather
'sife fhat even among private col-
lecffofis held in this country, many
| moke &mportant works could have
| peeni gecured, let alone mentioning
| thetmaterial held by our impor-
| & Smuseums. Of American
paimters there is one room devoted
|to PSBuart of the revolutionary
| petio but comparatively few of
"curlpainters of the end of the nine-
tee and bDeginning of the
twéntieth century. For example,
‘afd Melchers is represented with
onl§ “one -unimportant painting,
Wheréhs the nineteenth century
{Frehch are spléndidly represented.
finke>is Puvis de Chevanne, Mil-
fet Mianet, Coret, Gauguin, Van
ogh  (excellent representation),
[Cezanne, etc. S
"The latter (as I overheard one
tommentator remark) is responsi-
| ble for all this trouble, this wan-
| dering around in the wilderness of
lour misguided moderns. If thig
| exposition -had been held in Paris
you could bet all the cotton in
/| Dixie.‘that the division of repre-
‘| sentation, merited or unmerited,
would have been just reversed.

| why the French are 8o strong as a
‘nation, first in all things come the
.| French, then they come again, and
|after they have exhausted their
.| own possibilities then come others.
| As to the ultra moderns I have
| seen art in all countries, excepting
[ the Far Bast, and thoroughly be-
| Heving ~in catholicism of taste,
kave  tried to .appreciate what
| thesd. ultra modernists are driving

gan-boulevard. The collection con-

3 ?i}hat incidentally is one reason’

had I to live with their paintings
snown in this collection, they could

'not give me more than a dozen of

these 300 hundred supposedly ultra
modern works. As against mod-
ernism in architecture, furniture,
interior decoration, handicraft art,
(not- all) of the products of so-
called -modern painters and here
reserve myself going at least back
to the outstanding works of the
nineteenth century and the fine old
masters of centuries ago. :
Other Things to See.

Of course a city of the wealth
and importance of Chicago has
many other things very much
worth seeing while attending the
fair. Among them are: The Field's/
museum, a huge pile, another one
of these for its purpose miscon-
ceived grandiose classic buildings
of indifferent -worth as to archi-
tecture, but housing a very excel-
lent collection in the field of nat-
ural history, zoology and ethnol-
ogy. Then there is the Shedd ac-
quarium, another too expensive
classic building with a most. ad-
mirable plan and splendid collec-
tion of all manner of fish. Nearby
i the Adler Planetarium, a classic
building like the = others’ miuch
worth seeing and attending the lec-
tures upon the heavens given there
at intervals:

Further, going out to the south
side there is the University chapel
to see by Bertram Goodhue. This
was one of his last works. He died
while the building was in course of
construction. Some . criticism of
this might be justified as to minor
matters, but on the whole this is
a fine example of ecclesiastic archi-
tecture designed in new traditional
gothic. There is something fresh
and strong about this building that

differentiates it from even the bet-

ter Gothic churches of recent years,
but after all why Gothic churches
in this day and age-of depression,
when Europe has some fine mod-
ernistic churches to show us and
lead the way, and that would cost
perhaps no more than one-third to
one-half of such stone piles? .

Farther along in Washington
park stands Lorado Taft's admir-
able “Fountain of Time” cast in
concrete, which incidentally is
holding up well excepting in a few
spots. This .admirable work, a
group of figures, perhaps 75 feet
long, is very much worth going
miles: to see. :

) Heading South. .

Retracing one’s steps and head-
ing south again we are to see the
regarmented Fine Arts building of
the 1893 World’s fair erected under
the authorship. of Messrs. Kim
Meade and White, the famous New
York firm of architects, and now
being made ready to house an in-
cdustrial museum. Thanks to Mr.
Julius Rosenwald, former chair-
man of the board of directors of
Sears Roebuck and company, the
original staff exterior has recently
been fdithfully reproduced in stone,
carving and all, at an expense of
about $5,000,000. He -also left $11,-
000,000 for public benefit, with an
admonishment not to. forget his
museum, Hda'ts off to this generous

= lout”of keeping with its . super-
I refined
'| rescuing this. Beau Art school de-

architecture. However,
sign from oblivion serves also an-
other purpose, namely as a monu-
ment, as it were, to and of the ’93
‘exposition, furnishing a “then and
now” comparison, which, of course
in its new and permanent garb,
does not make the comparison al-
together fair with the modernistic
designs of the Century of Progress
buildings—the old prim Fine Arts
building versus the new: more or
less purely functionalistic, bald,
matter-of-fact character of the ex-
position buildings. For one thing,
it shows the greater digmity of
the -old and more romance, but
since these two- qualities are more
or less out of date (but need not
be in this new style expression),
and considering the present and
for some time to come poverty-

beside the new inventions in the
building materials field that have
come into being since the 93 ex-
position, it would seein reasonable
that the principles of moderistic
design should be those to guide
us in the future.
The Significance of the Exposition,
the Depression and Modernism,

tion—will this new type of archi-
tectural expression reflect itself in
our future architecture as did the
’93 exposition reflect its influence
for 40 years after it closed? My
opinion is that there is bound to
be an entirely ‘New Deal” in archi-
tecture as well as in social life

Jisistic expression is first of all
logical ‘and as before remarked
predicated upon a use of entirely
new materials that have just a
few years back come upon the
market and some of which are
still in- the process of being im-
proved upon. Then in a few years
these will be superseded. Ism’t it
therefore reasonable that the old
more or less inflexible styles of
architecture should be antedated
and be compelled to give way to
a more flexible style that will
adjust itself to new materials and
inventionis ? That is precisely what
is back of the “spirit of the de-
signs of the small houses at the
e?:position.. They are an expres-
-sion of our age, and incidentally
just as the old grand sumptuous
models of autos are giving way to
a large extent to the new Ford,
etc., type, just so will the grand
mansions of the past to a large
extent give way to the new com-
pact, small home for simple house-
keeping, “built for the owner’s use
and not for his friend’s nor for
display.”

They are more practical, simpler
and far more economical, which

factor for years to come. But if
the public be that office building
investor, public building authori-
ties, - industrialist, small or large
home owner or what not, does not
stop to think and -take ‘notice
(which I often doubt, until the
roof is on fire over his head) and
see to it that the building of the
future that he sponsors is not com-
petently, yea super-competently
designed, eliminating all waste
space and extraneous .and unim-
portant firbelos: and have his
building designed well in advance
of -the time, when he is building,
that is to say, not only up to the

ih
‘tervals would seem .plentifully fre= «
quent. They are terrific, unwieldly ~

stricken condition of our country,

The mind- is open -to- specula-

that is ahead of us. The modern-’

must of necessity be a governing:

m_igutepptrah_eadw of ,it’, thep. we

at 20

and tiring. However, for that mat-
ter, so are all expositions. The
next exposition to be sponsored
very shortly, it seems to me, should
be oné of the building industry,
coupled as at Berlin in 1931 with
town planning and perhaps. social
science, including housing, interior
decorating, landscape architecture,
schools, welfare work, playgrounds,
etc. That ought to make a corking
show if exhaustively handled and
well planned. However, with the
building industry of $7,285,000,000
in 1929, shrunk to at best 10 per
cent of that in the year of our
grace, it stands to reason that the
industry itself would.have a hard
time financing installation. and
maintenance of exhibits, let alone
paying for the privilege. And since
these subjects involve the weal and
wee of all the people, it seems to
me a large-sized government sub-
sidy should be given to foster such
an undertaking, and if possible
place at the head of it a man of
Barnum’s caliber (the man who
had much to do with 'the 1893 ex-
position in Chicago). That man, if

the right one is found, one who un- -

derstands his subject to start with,
an architect with knowledge of
architecture, of town planning,

landscape architecture, of interior-

decorating, of an undérstanding of
the public and the psychology back

of expositions, should then be made -

a sort of dictator over the whole
project. As such things are now
handled by committees, we are per
se‘ severely handicapped by lack of
perpetuity of those in government
authority. The French are wizards
at such things. First of all, they
have the background of all previous
experience in such matters, then
they wunderstand the psychology
back of such undertakings and are
able to assist in making a holiday

‘of such an affair.

Here we have a lot of pencil
pushing, committee bickerings and
an absence of a grasp of the prob-
lem as a whole. Let us hope for
whatever good expositions bring
with them that a benevolent Provi-
dence may guide us into the right
track the next time an exposition
is undertaken. Chicago did well
under the circumstances, but the
effort, presupposing a competent
dictator should have heen much
better. '

LODGE INSPEGTION .
" SET FOR THURSDAY

Official inspection of Dayton

"Shrine No. 13, White Shrine of

Jerusalem, will be held next
Thursday evening, at 7:30 o'clock,
in the Dayton Industries building
auditorium. .

Inspecting officer for the occa-
sion will be Mrs. Genevievé H.
Stéineck, of La Grange, supreme
worthy high priestess. Thomas C.
Carroll, Covington, Ky., supreme
watchman of shephards, will be
guest. »

Reception will be held at 5:30
o’¢lock, with banquet following at

6 o'clock and ceremonials at 7:30 '
o’clock. Patrol drill will be staged .

at 10:30. p. m. ) )
. Presiding officers are Mrs,

Martha Chloe Shelow, worthy high:
priestess, and Walter Kern, watch-:
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Ostober 10, 1983,

Dear Mr Lm"bz

Code meetings have delayed & response to yours of
Optober 24,

Thank you for secepting appointment on the Committes
on City sand Begional Plamming. We have so indiomted on the
regord,

With reference to dues, there heus been no irmpairment
of your Institute andChapter membership on aseount of none
payment. The procedure as 1t stends at presant is shown on
the enclosed exeerpt.

The whole ques-bi.m of outstending accounts and the policy
of the Institute will come up at the Noverber Board meeting.
Full informetion will be gsent efter that time, either in THE
QCTAGON, or direct to the members conserned.

Many thanks for your article on the Chicego Fair. I sew
it last June and oan, therefore, resd your discussion with
added interest.

With perscnsl regards amd looking forwerd %o seeing you
ot the next Convention, I am

Singerely youra,

Executive Searetary.

Y. LW’-B.‘?.WS“OG‘, Aoa
am Bhio,

ECKeB
Ene,..

PRESIDENT  SECRETARY  TREASURER






