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PRESIDENT

THE AMERICAN INSTITUTE OF ARCHITECTS _ COPY

THE OCTAGON, WASHINGTON, D. C.

February 8, 1938.

#r, John F. Harbeson
1700 Architects Bldg.
Philadelphie, Pa.

My dear Mr. Herbeson:

I have visited New Orleans recently
with the Secretary and the Executive-Secretary of The
Institute with the view to complete the necessary plenes
for the Conventlon. in importent item of our progrem,
of courae, was the ceremony of ewarding the Gold Medel,
and it was decided that the Art Museum in the Park offered
the most sppropriate and digmified setting for such an
evant, As you know, it is customary to invite & num-
her of the distinguished laity to attend this functiomn,
and we are concerned to know with what confidence you can
spesk of Mr. Cret's progress towards recovery, so that the
occasion should be & thoroughly happy one for him. I
should greatly appreciete & word from you on the subject,
end also as soon &s you can conveniently menage it e list
of such friends as Mr, Cret would wish to have invited to
the ceremony. _

Personally 1 look forward anxicusly to
8 good report of Hr. Cret's condition, end I beg you will
not hesitate to convey any suggestion of his about the plans
of the ceremomy.

With kind regards, believe me

Sincerely yours,

President.

B |
SECRETARY TREASURER
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PAUL PHILIPPY CRET ot
Architect
Paul P?. Cret
John P, Harbesen Architects! Building
¥illiam J, H, Hough / 17th Street at Sansom
Williem H, Livingston : 4 Philadelphia
Hﬂy F. L&rﬁtm

(=]

February 12, 1938

e
pa 10

Charles D, Maginnie, Esq,, President,
The American Institute of Archltects,
1741 New York Ave., Washlngton, D. C.

My dear Mr. Maginnisy

~_ The office has alresdy apologized for my delay in
snzwering your notifieatiorn of the Board of Dirsctors!
setion,

Vhat they could not tell ie the fesling I have to be
rewarded far beyond my deserts, However, to say so, would
be cuestloning the judgment of those who represent our pro-
fession #so sbly, The only course open, therefore, is to
express my thankfulness to you and to the members of the
Board., My debt to the Institute for the eneoursgement mnd
support I have always received during the years of my pro-
fessional practice, hsas previously been heavy. W¥ith this
averd, I become not only unable to repay 1t but even to
acknowledge it adequately., I hope the members of the Board
will meke allowance for thig when we meet in New Orleans,

Mesnwhile, please present to the Board my heartfelt
thanks and sincere gratification in recelving the Insti-
tute's Gold Medal.
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Very sineerely yours,

(s) Paul P. Cret
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COPY OF LETTER FROM

MOISE H. GOLDSTEIN
ARCHITECT

February 28, 1938,

Prof, Paul Cret
Architects' Building
17th St. et Sansom
Philadelphia, Pa,

Dear M. Cret:

I have just received from the Institute
a copy of your very gracious letter of
acknowledgement of the gold medal award and
went to say how sincerély we &1l feel that
we were doing the Institute honor in honoring
you.

We look forward to welcoming you to
New Orleans this April and trust thet Mrs.
Cret will be with you,

Sincerely,

MHG/B,

s
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PRESIDENT

THE AMERICAN INSTITUTE OF ARCHITECTS
THE OCTAGON, WASHINGTON, D. C.

Pevrusry 14, 1938,

Wra. Johm F. Harbsson

_ Architectst Building

17th Strest st Eansom
Phniledelphia, Pra

Dear i&r, darbesont

I wsg delipghted to get your letter
with its nlemsent assurance that Mr. Cret is well
on the way to 2 normsl state of 4walth s and thet we
mey reasonsbly count upc:;n his being present at
New Qrlesns. I anell notify Mr. Lemper at once,
so thet the nlens for the ceremony csan go forwnrd,

¥ith kind rernrds, believe ue

Sincerely yours,

President.

sEEBEYARY TREASURER

COPY
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PAUL P. CRET

JOHN F. HARBESON
WILLIAM J. H. HOUGH
WILLIAM H. LIYINGSTON
ROY F. LARSON

< ARCHITECT

Charles D. Maginnis, Esq., President,
American Institute of Architects,
The Octagon, Washington, D.C.

Dear Mr, Maginnigs :

Please pardon our delay in answering your letter of Feb-

PAUL PHILIPPE CRET

ARCHITECTS BUILDING
17TH STREET AT SANSOM
PHILADELPHIA

ruaxy 8th to Mr. Harbeson concerning a proposed list of persons
to be invited to the ceremony of the awarding of the medal.

hi give below some names of friends or clients to whom
invitations might be sent :

General John J., Pershing
Lt.Col. & Mrs. X.H. Price

Dr.
Mr.,
Dr,
Dr.
Mr.
Mr.
Mr.,
Mr o
Mr.
Mr.
Or.
Mr.,
Mr.
Mr.
Dr.
Dr.

& Mrs.
& Mrs.
& Mrs.
Leo S.
& Mrs.
& Mrs.
& Mrs.

Adolph Miller
Chester Morrill
J.Q. Adams

Rowe

Jolm Sinelair
George W, Norris
Edw, G. Budd, Sr.
& Mrs. J.Stogdell Stokes
& Mrs. R.Sturgls Ingersoll
Ralph Modjeski

& Mrs. Thomas S. Gates
& Mrs. John Gregory

& Mrs. Sydney Waugh

& Mrs. Gilmore Clarke

& Mrs. Frederick Keppel
W.J. Battle

President & lMrs. J.W.Calhoun

Mr.
Mr.
Mr.
Mr.

& Mrs. Beauford Jester
& Mrs. A.G.B. Steel

& Mrs. Roland Morris
& Nrs. Clyde Burroughs

Tucson, Ariz,

Q230 S St., N.W,;Washington,D.C.
3908 Ingomar St.,, N.W, " "
Folger Shakespeare Library, Wash.,D.C.
Pan American Union, n
3613 Fox St.,Germantown,Phila.,Pa.
Land Title Bldg. Phila.
157 Pelham Rd., Mt. Airy,Phila.,Pa.
Summerdale Station, Phila.,Pa.
Penllyn, Pa,
52 Vanderbilt Ave., New York City
Rex & Seminole Aves.,Chestnut Hill,Pa,
54 W, 74th St., New York City
101 Park Ave., " "
101 Park Ave., " "
522 Fifth Ave., " "
University of Texas, Austin, Texas

n n n 1"
Corsicana, Texas
9230 Germantown Ave,,Chestnut Hill,Pa.
2113 Spruce St., Phila.,Pa.
Detroit Institute of Arts, Detroit,Mich.

[T
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Charles D. Maginnis, Esq. - 2 3-15-38.

I think that this list will suffice, and am exceedingly grate-
ful to you for your many courtesies in connection with this great
honor which is being afforded me. I shall have an opportunity in
New Orleans to express my appreciation to you personally,

Very cordially yours,

7 | . » ;Wl"*(/\/{/\‘,

PPC
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The Americam Institute of Arc]ln_iﬂ:ecfts
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Tl’le BOG{I‘J 0{‘ TI‘(IS‘ICCS Ol‘ Tl’le Delga(lo Museum OJF Al't

requests tl’le l’lOIlOl‘ 0[ yO(Il‘ Pl'esence

at a Private view o{.
an Exlnilpition of Mé}ya Al'clnitechme almﬁ Al‘t

an'n'amgerl ];)y comrtesy 0{ tl‘lle Tﬂ]lﬁne Universi@y of Louisiana

fouowing tlle Presentaﬁon to Paml PL]LPPC Gret o[ tlue
Gold Medal of The American Institute of Architects

THE AMERICAN INSTITUTE OF ARCHITECTS
GOLD MEDAL PRESENTATION CEREMONY

Please Present this card at the
Main Entrance to the Delgatlo Museum of Ast

April 20, 1938, a¢ 8:30 P. M.

This card is not transl‘era]:nle Evening Dress
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«es The Osremony of the Presentation of the Gold
Yedal of The Institute to Paul Philivpe COret was held at the
Delgado Museum of Art ...

PRESIDENT MAGINNIS: ladies and Gentlemen:

With a vliew to creating the spiritual setting of a
ceremony designed to do honor to Paul Cret, I invited a &1it1n~
guished architect of kindred philosophy to address you., I take
great pleasure in introducing Mr. Ralph Walker of Kew York.
{Apvlause)

MR, RALPH WALKER: Mr. President, Ladles and Gentle
men, and my dear'friand Paul Cret -

~ ese (Mr. Walker read the paper entitled "Paul Cret”,
See Appendix, page31s5) -
” PRESIDENT MAGINNIS: I will now ask Y¥r. Emerson to
read the formal salutation.

MR, WILLIAM EMERSON: Tg Paul Philippe Oret - Archi-

Increasingly honored by e professional recognitilion
that distinguishes him even among his peers,

He has brought to the land of‘hia adoption the sound
senge, the clear logic, the discriminating taste that belong to

METZGER REPORTING CO,

Stenotype Reporting
MILWAUKEE .

NEW YORK CiTY
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the classic tradition of an older civilization. Thus armed he
has met and mastered with outstanding skill those aroblems that
ere inherent in new materials in a new world. ,

As hils desipns are acclaimed for their beauty,.prdér,\
and character, 80 i1s he loved for his modesty and humor., Once
agaln, as in the days of Washington, our architectural heritage
is enriched by the presence among us of 2 distinguished French-
nan. (Applause) ”

PRESIDENT MAGINNIS: Paul Philippe Oret - in ao-
cordance with the unanimous_till of The Board of Directors, it
is the high privilege of my office to bestow upon you the Gold
¥edal of The American Institute of Architecta.

| In doing so, ﬁay I say how favored I feel that so
agreeable an incident should have come within my presi&ency.
(Applause)

MR. EMERSON: At the request of Mr. Cret, fearful
lest his words of aoknnwledgmant‘should not reach your ears, I
am reading for him those same words,

v+ (Mr. Emerson read Mr. Cret's remarks. BSee ap-
pendix, page 323)

«+« (Applause followed the reading of the naper) ...

_ PRESIDENT MAGINNIS: It is interesting to know that
the awazd of the Gold Medal of The American Institute of
Architects has kindled the French citizgﬁ;hip of New Orleans,
and this feeling will be voiced by a distinguished citizen of

METZGER REPORTING CO,

Stenotype Reporting
MILWAUKEE

NEW YORK CITY
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| Louisiana are extremsly grateful to your Institute for having

this commmity whom I will now introduce to you, 1 take great
pleasure in presenting Judge Pierre Orabites, (Apvlause)
'BOW, PIERRE CRABITES: Mr. Chairmam, the people of

postponed until this year the conferring of this honor upan
80 distinguished a eon of Franos. (Applause)

Architecture is the guintessence of the culckness
of things and you felt that a men of French background should
receive thie honor in 2 French city, We are grateful to yeﬁ
for that mark of discernment, and, 1f I may express mysalf

hat maxk of choosing the praper place for the proper thing.
(ﬁ”)lause)
- Rew Orleans bas an architectural history. Hew-erleuaﬂ
means something in the fleld of architecture, and it means a
lot to us to feel that we have achieved this recognition.

We are proud of our French blood, WQ are proud of
our French tradition. Ve are proud of our great French future
and we are proud for the man of our bloed who has been deemnd
by an American institution worthy of this great honor of receiw
ing your HMedal, |

Te congratulate you. Te thank you. (Applause)

+se (Thus closed the ceremcny of the Presentation of
the Gold Medal of The Institute tc Paul Philirpe Cret) ...

METZGER REPORTING CO,

Stenotype Reporting
MILWAUKEE
NEW YORK CITY
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fir, President, ladles and gentlemen, snd my desr friend Paul Crst.

¥hen pur President, Charles Meginnis, askad me to asy these words, I wasg
eatly honored and pleased for T admire, respect snd know Paul (ret, snd
ghere 1z nothing, =s I told him, which delights me more them having the oo

portunity of uging him as a text,

iese thoughts of mine are in no way an abtempt o construct a philosophy ef

modernity, but merely teo restate a few well-worn 1dess which still have value
and which need Ttestating, becouse they are in centrast te so much af prasent

ay action.

They are in praise of individuslism, the monumentsl and the creation of
_beanty im architecture, - thoughts which are asseclated snd which vou might

well axpect on an evening devotsd to honoring Paul Crat.

In sonsldering his work we sgsin realize that gresatness in arebitecture, liks
greatnesgs 1o =21l the arts, comes only from the stimulztion snd the encourags-
ment of individual crestion, and that there never has heem & formuls or a
theory which, by itself, produced a great werk of architecturs, =nd while we
hear o great desal about the sdvantages of collaboration we must sduit that

no group effort hag ever dons other than achleve & compromise. Jrehitectural
beauty must continue to be based upén geeds o¥ rzason and emotiom, coming to

froition within the snvelopment of & persanslity. .

#; here present, should have no guarrel wikh those idess even though thers
.8 & hard new world im which $here geems teo grow an incrsssing incompatibllity

tween whet stends for reason snd a desire for beauty. The old 1ilbersl idea
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of reason ig belng rsplaced by a purely mechanical rabtionalism, = straight
ine, shortest distance between two polnis kind of ressoning, which looks
psither te the right nor to the left. It regards with 1it£l@ tolerance the
;arehitagt whe c@ﬁﬂidéra his real jeb to be the crsation of bsauty as well as

the solution of humen nsed,

Bathar, this "brave new world® prefers a few well-thumbed theories of nossible
cursas to soclal wnrsst, or it models itz thoughts on an idsology teo welle
defined limitations of machine technology and production, and its gols purpese

18 the rapid increage of materisl satisfactions.

gg&iﬁ, there ean ba‘na real querrel, sepeclelly if there is an eppreciation
of the fact that life Ltself iz not one-gidedy that coneurrenmt witﬁ the
msterial progress it 18 vitally necessary to find meny waye in the creation
of architecturs, - ways thiaugh which sgpiritusl needs will fiand tradition not
a helter but a fres rein to imagination, ways toward sm approach to a classle
idesl which 1s not a mers matter of detall but ias of importance in expressing

the proportions of mam in relatlon to his community self.

411 this ia fer beyond the understending and the desires of the gemeration
mposing thaﬁ‘warld - & generatlion belleved by sems of our new tachers to he

50 bitter at lost opportunities that it has cast sslde forever the artistic
lndividuslism of its fathers, Indeed it 1s so bitter that it has no désir@

for play - @réamantﬁl Q?;@th%?ﬁi&%g Thass orophets of negation 1limit this

lgw gemeration, denying them any epportunity of greatness im art or architecturs,
claiming that ths problems of seclal unrest end the new materisl ware of 1ife

e more important thanm besuty snd eulbturs. Thargf@%a, of course, no one

should weste thelr time on such wholly unnegsssary-efforts as artistie problems.

Pow will deny, hewever, that thase artistlc oreblems are necessary or thag

G
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they are vital to our spiritusl well-being, or that im teachinmg yeuth

te egeek broader powers thess words gf Pzul Crst (which so well BXDTHER

nis attitude toward his own work) are much the more healthy:  "fle mast
approach our problems with sn spen mind, glve to sach of thelr clements

the critical examination which may bring solutions slizbtly better thanm
those achieved sround us =nd thus contribute to the healthy evolution of
art.  Above all, we must no dora be hypnotized by the desiré to be original
then by the somplex te bs archeeologleally ecorrect. Ity in the concaphion

of = work, the sbudy of itz exprsssion in form and decoration is vour own

£

not a dull copy, you nedd not be comcerned with heing modern, vou csmnet

anybhing else.”

Beauty ie achieved not by whal we balisve bub by what we desire. dg we

lock about this new world we find sclence and smgineering continually gesking
tor furthar.knowleﬁga, but we alse find that whether a seclety btessta com-
munism, fasclem, imperialism, or demoecrscy, = monumental type of beauty is
also beilng sought ag a symbol of ideals, - = ﬁcnﬂmamtal‘a?ahizgctar@ whleh

8 sulted te this purpess sctually - a modern clesslc shich sliminates ths

absurdities of tranglating the old inte the new,

Possibly becaunse of this snd because the new style ig not capsbls of produe-
ing monuments, it is the fashion in modern architectural thinking to dlsperage
the puilding of the monumental. It seems as important to the politlezl end
econonic Life of a people ss employment, or as the just modern socisl songend

that all the people of a commmity shall be adequately sand decently housed.

Thesgs symbols are evidently more ilmportant.than biesd. Long after & people
1d thelr meens of sustenance is gone, stons rests upon stons snd tells stecry

ore snduring then last yesr's harvest or todey's sowing. We architects pre-
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gerve bisbory. ALL present day psoples proclaim the spiritusl need they
have of ﬁﬁn@iﬁering themselves great, They acospt houslng as & necessity
bat they redliszs that monumental beauty and erder @xpr&aﬁ@d in arehitecturs
ig a posibive aggarﬁi@n af thelr collective sonsclousnsss, their will to de

and their demand that they persist.

Regerdless of the apparent present trend o soclal regimsntation, we mey

say that without the desire or the ability to crests a mommsntal architectars,

people remain "builders by imstinct oaly¥ ~ amd strange

v anough produch

merely a civilization of habit and nmot of intelligence.
History is filled with bullding of the satz and the beea.

The necesslty and order which mobtivates the desigm of = fastery or a warsa
house ie rnot the ssme commodity which crestes beauty in home 1ife, and eer-
tainly they are mot the gualities desired whers the spiritual aims of 2

people demand expression.

Do you thlnk there was no relationship betwesn the monumental architectura,

the literaturs and the grestness snd tha iafluence of the Athenisns?

It is quite evident that the word function has been givem a too narrow
mesning in the last few years. It is ons of the functions of arshitectars

to insplre greatness,

Hany claim that the need for the monument ig dead, Bui we know oup
knerican democrecy needs besuty snd distinebien in public tuildings, in
&ll buildings - hesuty toward which the citimen msy look for & bymbel of
public obligation hased on o sense of pragﬁrﬁi@é”iﬁ private 1ife., We in
kmerica once had thig in our ssrly histery =sad we have alse haﬁ & graat

deal of ugliness, and while there 13 mo reason to look backward, we sre

e
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ain abtempbing & way and must find it vegardlese of mechanical blight.
monumsntel 1z conceived in the spirit of = %ima and dees mop nscesparily
nesn congervetism, or tbaﬁvéh@ §a@t i8 our only master. In a world which
nas rediscovered concrete, %n?anﬁ@d axhruded steal and iﬁpr@?@d glasgs, the
snumental s teo often caﬁfusad with the bones of the Graek doric. Thers
13, however, jusi as much mew free epportunity in the dezigm of shtone and
narble as there is in stesl and glass, and while ene group ils more recent
then the other both ars in constent need of new thoughts.,

guistly, without much accleim until this evenlng, ‘tut with much success,

paul Cret has helped to give & mew direction im beauty to modern ém@?ieﬁn

public works.

Originality r@glly meane individuslity. But eriginelity is always based
on gome tradition. Hest of us, morsover, much as we dlslike to admlt i%,
work under treditlions of & kind which make memtal glaves of ug all. Hueh
of the modern has its backgrounds of the orient, or of cublam, or of sur-
realign - styles snd traditions ss deflnits, 1f not =s pld, as those of the

renalgsancs.

 How mnd then an artist like Paul Uret takes the braditiens of a people and

nskes of them = living form and sets the werld recroating mew traditions.

e

hgain, en intellectnal group takas a few thoughts and gives them a fregh twhst

g

and a new philosphy is bom, which 1s sbsorbed into the general tradition of

2 pagple.

Both breed further createors and beth are the basis of further plaglsrism, af
work which ié aclectid, whether the form ;apiadyiéyﬁ Gresk derie or a lally
column. The cepyist aimlesely and stupldly will copy sny past whather it is
two thoussnd years ago or but yesberday.

=B
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Gur divilisatign thanks no artis, no matter how minor, for a less of in-
viduality. Every artist has the opportunity of creation, and his creed
gheuld bs - I cresta to please myself firet.® Ths world is continually

on the zlert for the outstanding individuel.

ftor viewlng & succsasful work, we ourselvee, snd our fellow men alse,

1ater discover "desp Intentlons®™ where only s joy of creation, a Joy of desigm,
& joy of plessing one's gslf mede the work. We fumble a greal deal to oro-
duce philosophy.

' EEEEEEEE TN N R

Thege are the #ﬁaeé intentions" which are te be found in the work of Paul

ret, This is hie charecter. Perhaps he msy vecognige both himssll amd his

thoughts.

An 014 pupil of Paul Cret's tells this storys When Cret first ceme to teach
st Penn., his Fnglish was meager snd his pronunclation was something teo wonder
at, but slways a favorite phrase of encouragement on & good beglmniug of 2

problem was - "If you are very careful, it will devil up,”

Puyl COret, by treining, by desirve, by creative instinet is a classlclset.

s Sy Y s O
By circumstances as well as ability mosh of his work has been momumental in
character, snd while he has not breught inte it radicsl inveatloen, he has

helped to give = new 1ife to the archlbectural traditions of the culture of the

waskarn world.

pro

Within him there is no incompebibllity between his rationslisetions and his
degive to. create beauty. He has no inhiMitions against trylng t@/sr@&%@
Vb&amty, and he i willing to leave the question of the immertality of his werk
to the future, He belisves himeslf wmodern and ae having & definite placs in

oday ' e iife.
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flzy, above all, 1s & realist, and to him the basls of any design is thought
as pure ammd direet a8 his emodionsl self ﬁii@'@@r@iﬁ, and ag balsneced ss s
censbantly growlng sound judgment follews hilg added yearg. That does nob
mean he csnnot make = mistake, fle dosg not belleve that rgasoning ag o
necessity and materlals should result only #n o narrow set of limitations.
Ihe end he gesks snd the ends he has ineplred others te @a@k is arehlbtechburs
besed on reason, which vesults in beaunty and which, shove sll, attelne dis-

tinectlon,

fe belleves, as did hl% own teacher, that distinetion in architeciure is the
most desirsbke quality to strive for, snd he knows that the &r%ia%vﬁarking
in the il Qﬁ his powers exercises = strict reatraint upon hig own work, but
that the result 1s succeasful only in se fer as that restraint is self-
imposed and not that of an external theory. We know, without enumerating
bige many works, that in them, having sought for digtinction, he hag mitained

it in =0 unususl amegnitude.

He is not a copyist. fis work, from the Pen American Unlon on, 15 remari-
able for three things - good planning, individuslity and good proportions.
There are no loose ends. The charscter of esmch building le complste te itself,

They may be reminlscent but bthey ars deominsntly the work of Peul Cret.

He does not belisve that srchitscturs to be a work of &f& mugt be sggressiva,
that it muet meke ne compromiss with mature, that i% mast alfront, or rapel
againet the slowly acquired refinement, slegance, %@d all those gualities

of sensitive culturs which man, after forty centuries, seems abt present so

e e

¥illing te cast ints disesrd,

These desp intshtions are 8o well illustrated in the besuty of the Folgar
1Zibrarg. Beth in the rare disbinction whiich places it_a@ far in sdvance of

=T




21l medern building in Waghingteon, #nd in the esquisglis desigm

ship %o sculpture and to natura, sven though that nature is formsliszad

and 1s only primarily that of a flat city let.

Ip Paul Cret, the teacher, the nrofession owes & great desl., Hig in-
flusnce has helped maay to find an idssl, and from hie mapy puoils te
him there comes a great regpect, &« werm affechtion snd an acknowladmment

of spiritual leadserahip.

To gnote hims: *Ihe satlsfazetion of physlcal needs is not the only spring
of humen ingenuity and mas heg never besn content with mersly devieing a
ghelter. Whal he geems te seek in.#ll his artistry is to give concrete
form to his dreampg — dreems thet vary greatly from race te raece =nd from
genaration to generation. To refleet ideas, beliefs, aesthetlc creads,

goes much bsyond congtructien legic or functionslism. The true functional-

=3

&

ligt would have stopped abt the beshive, se admirsbly adapted to its purposa,
end aot bothered with un?r&fit&ble experiments in form and deceration, In-
ﬁt&éﬁ of this, wan went into plastic research and asppiiled himself to crast-
ing forme for the sake of giving an outlet te his creetive imoulse smd for

the plessure there is in the pursuit of something celled !beauty.!®

To the question once agked him - "What im your mind is the blggest nroblem

faclng the architectural profession?" — Paul Cret smswered, "To do good work.®

fle honor Peul Cret the artlet, and in doing se we ence more preclaim the

grazter need for besuty. -

fpril 15, 1838

waFen
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Acknowledgment = Paul Cret

April 20, 1938,

Some 20 years ago, I had the unﬁsual éxperience of reading my own obit-
arys 1 was in the Army when the news arrived of what seemed to me an untimely
nd. A good friend of mine, who sent the neﬁspaper clipping, added the terse
omment.,..."You will have a hard time living up to it ¥

This cautlon is uppermost in my mind today after listening to an appre~
ciation of my professional career, dictated, I fear, rather by friendship than
cool appralsal.. A distinction, such as the one conferred by the American
Institute of Architects, places the recipient in an embarQassing position;
Should he say that he did not hope or deserve to receive so great an honor,

he is at once é;spected of false modésty, an attitude far worse than naif com-
placency; nevertheless, it may be the plain truth,

When I was informed of the action of our Board of Directors, I looked
back over my profegsional life withoutvdiscovering anything which set it apart
from thét of most of my fellow practitiomers. After years of preparatory work,
when the time came to begin active practice, I had merely to follow the trail
‘my predecessors had opened for me. From them, I learned the aims and stan-
dards which make of Architecture a profession. In approaching a problem, their
_ previous solutions were avallable, as well as their countless experiences with
forms, materials and construction, Thus, the realization of all I had received
made ﬁhe amount I had given dwindle to very little indeed.

In the art of Architecture, collective effort counts more than individual
industry in giving form to the ideals of a period, Even when a strong person-
ality seems to dominate the whole scene, a little research will show how often
existing trends were used, and principles discovered, fecund in themselves but

inadequately formulated by their authors. There are, too, contributions which

in time become anonymous and are apt to be ascribed to the one name which sur-
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vives, To be one of the artisans who create the architecture of our time

‘is satisfaction enough, even if the part contributed should go unrecognized.
Yet it has been your pleasure to select for recognition one of the
rank and file, and it ill-becomes him to question that choice. He is deeply
_grateful for the encouragement he has received from the profession in the
past, and for the signal honor couferred todasy. Credit and acknowledgment
must be given here to devoted partners and to the collaborators, draftsmen and
sngineers who constitute that familial group known as an Architect!s Office,
iwhere mutual esteem and affection have not yet been replaced by bargaining.
He also wishes to thank thoaeﬁmembers of the profession in his own
city and in many other places where his good fortune has permitted him to
practice. They were ever ready to help him by their counsel and experience,
placing before any selfish consideration a devotion to what they felt was the

best interest of their art.

(Paul Cret's remarks upon the oscasion of .. .
receiving the Gold Medsl of Honor of the

American Institute of Architects, in New

Orleans, April 20, 1938)
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TQ PAUL PHILIPPE CRET

ARCHITECT - TEACHER = SCHOLAR

Increasingly honored by a professional
recognition that distinguishes him even among

his peers.

He has brought to the land of his
adoption the sound sense, the clear logie,
the discriminating taste that belong to the
classic tradition of an older civilization.
Thus armed he has met and mastered with
outstanding skill those problems that are

inherent in new materials in a new world.
-~ - fshewds loved for his modesty and humor,

/%wi

25 nis designs%acclaimed for their beauty

ot o )

~and order, Per-their-charm and characteﬁ?
Once again, as in the days of Washingbon, our
architectural heritage is enriched by the

presence among us of a distinguished Frenchmane






