- APPLICATION N2 AP 12342

The American Institute of Architects p,eqbecenver 6, 1956
Received December _7, 1956,

APPLICATION FOR MEMBERSHIP MNOT_Granted December 27, 1956
MEMBERSHIP No 12342

Name of applicant John.Saunders..bhase JN= S Chapter.. HOusthon. ...

A
B dddress of applicant .291.6. Blodgett, Houston 4, Texas. e
C  dpplication received with check for §.......R8000. 0 oo December 27, 19 56
D Application returned for correction ... e anennnn 19
E  Application in due orderon ........................ eeemeeteemeeeeeeeeameemeeaten eenenas 19
F Acknowledgments to applicant and chapter on _............. - December 27, 19 56
G Certified resolution of chapter executive commitiee recommending admission

Yorthgkatpbicamisbe denied received On .......ooeoeeeeeeeeeeeeeeeeeeeeeeeeeeees December 27, 9 56
H  Record of regisiration, Form 839,. Sent 19 . Received. 19
I The applicant has been examined as to his professional qualifications by
J The applicant is currently registered as an architect or licensed to practice

architecture in the states of

K Application sent to The Board of Examiners 0n ..o 19
L The Board of Examiners reported on application on ....__........oiceeece 19
M The applicant was requested to furnish additional evidence of his profes-
sional qualifications on or before 19 |, which was received.
REPORT: .
As a result of its findings on the evidence submitted The Board of Examiners unanimously reports that in its
opinion the applicant is* qualified for membership in The American Institute of Architects.**

THE BoArp oF EXAMINERS

Date 19 . e

Chairman

quoted, or published without written permission from the AIA Archives, 1735 New York Ave. NW, Washington, DC 20006
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CERTIFICATION OF ELECTION AND ASSIGNMENT

1, Secretary of The American Institute of Architects, hereby certify that, under authority
vested in me by The Board of Directors, I have this day duly elected

to membership in The Institute, and hereby declare him to be a corporate member of The

Institute and assign him to membership in the Chapter.
Date 19
Secretary
N  Applicant admitted On oo 19
O  Notice to applicant and notice of assignment to chapter on —.o.ooceooeoeeeoenennnee.n. 19

P Notice of denial of application to chapter and applicant and $.... 2000 ..
returned to applicant on ..o , _...December R7, 19 56,
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APPLICATION:NQ

INSTRUCTIONS

Type in all information carefully and
sign with ink.

Mail both copies to the secretary of the
local Chapter of The Institute, with check
for $20.00 made payable to The Amer-
ican Institute of Architects.

9

The American Institute of Architects
APPLICATION FOR CORPORATE MEMBERSHIP

I, the undersigned, do hereby apply for corporate membership in The American Institute of Architects.

1.

2.

°

(9,1
Y

Date Decmmber 6,

County of * Tpavis

My full name is John Saunders Chase Sr.
Tama Natural citizen of the United States.
My legal residence is in the City of Houston, Texas

State of Texas

My address in The Tnstitute records will be

Number 2916 swex  Blodgett

City Houston Zone L sae Texas

I am engaged in the profession of architecture as a practicing architect and teacher.

I desire to be a member of the Chapter.

Houston -
I declare that I will comply with the By-laws; and the Standards of Professional Practice of The
American Institute of Architects, which are attached hereto; and the Rules and Regulations sup-
plementary thereto; and that I understand the duties, responsibilities, and obligations of a mem-
ber of The Institute; and that I have read and understand ‘all the information contained in this
form and its attachments.

I have filed the duplicate of this application with the secretary of the Chapter above named, I f"*ﬂ

am not indebted to The Institute or to any of its component organizations. o

I enclose my check for $20.00, for admission fee and the first year’s annual dues, of which $1.00
is for a year’s subscription to the Bulletin of The American Institute of Architects. It is my under-
standing that if I am not admitted to membership $15.00 will be returned to me, and $5.00
retained by The Institute as an examination fee.

19 56
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STATISTICS o \

10. Date of birth January 23, 1925Place of birth Annapolis, Maryland

11.(a) I am registered or licensed to practice architecture in the following-named states:
Texas

(®) I passed the State Board Examination in the following-named states:
Texas

(¢} I hold Certificate No, ........ of the National Council of Architectural Registration Boards,
for having passed their Standard Examination.

EDUCATION

12.(z) 1 attended high schools, private schools, colleges, universities, as follows:
No. of Year of

Name of Schaol, College, University Locaﬁzm Years Graduaiion Degree
Bates Hjgh School Annapolis, Maryland 4 - 1941 Diploma
Hampton Institute Hampton, Virginia Lr%- 1948 B.S.
University of Texas Austin, Texas 2 1952 M. Arch.

(5) 1 have held the following-named scholarships or other honor awards, and have traveled in
the following-named countries:
Maryland State Scholarship from Morgan College to study at Hampton Inst.

1 have traveled in:
1, Manila, ILuzon, P.I.
2, Japan

PROFESSIONAL TRAINING *

13. 1 list below, in chronological order, the periods of my training as draftsman, the names and ad-
dresses of my principal employers, and my classification as draftsman while employed by each:

Mr, Henry Livas AIA Architect From 1946 To 1948 Draftsmam
Hampton Inst. Virginia
Mr. D. Conner, S, 17th St. Phila, Pa. 1948 1949 Draftsmam
John S. Chase, Architect(work in my 1952 present A@hltect ~Ovwner,
own office, designing, drafting, =
specification writing and const, == : =

supervision. From 1952 to 1954 my work was supervised by Mr, Davégd Cf‘Baer, Arch't,

* (NOTE: Applications received after July 1, 1953, must conclusively show that applicant has had three full years Bf expbit
ence in architectural work, in offices, govemmental employment, or teaching, in addition to graduation from an architeetursl
school; or eight full years "of such experience without formal education; or equivalent combinations of both of the Enregomgg)
I have an am presently teaching architectural drafting at Texas Sou%—her‘ﬁ“‘
University with a rating of Ass:.staxit Professor. 1952-present. o~

<
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PROFESSIONAL PRACTICE

14. I list below, in chronological order, the periods during which and the states in which I have prac-
ticed architecture as an individual or as a member of a firm or corporation or as a public official
or have taught architecture or the arts and sciences allied therewith. (State names of firms or

corporations or public office and of schools or colleges.)
From To

John S, Chase, Architect Texas 1952 1956 or present

15. Is architecture your principal vocation? Yes, however, I am on the faculty at Texas
Southern University as Assistant Professor and head of the dept. of Zrchitectural
Drafting.
BUSINESS AFFILIATIONS

16. I list below other business in which I participate or own an interest, and the extent of such par-
ticipation or interest.

Charter Member of the Texas Southern Finance Corporation. Member Board of Directors,

PRESENT OR PREVIOUS MEMBERSHIPS IN ARCHITECTURAL

ORGANIZATIONS
17. Member of Institute from - to -
18. Junior of Institute from - to -
19. Associate of - Chapter from - to -
20. Junior Associate of - Chapter from - to -
21. Student Associate of - Chapter from - to -
22. Member of State Organization in - from - to -
REFERENCES

Five references are required, at least three of whom shall be corporate members of The Institute in
good standing. All references must be available for direct contact.

Mr, ‘David C., Bger 1200 Bissonnet, Houston, Texas

Member Address

Mr., Howard Barnstone 811 lovett, Houston, Texas
Member Address

Mr, Joseph Krakower 505 Avondale Ave. Houston, Texas
Member Address

Mr, T. E, Lightfoot Sr, 5201 Fannin Street, Houston, Texas
Reference Address

Mr, Hilyard R, Robinson 1927-11th 5t. N. W, Wash, D. C,
Reference Address
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Numei of .Chapter
THE AMERICAN INSTITUTE OF ARCHITECTS
§ UNFAVORABLE RECOMMENDATION OF CHAPTER
g ON APPLICATION FOR MEMBERSHIP
TO BOARD OF DIkECTdRS.
" THE AMERICAN INSTITUTE OF ARCHITECTS:
' '
I"fyp‘eﬁin name I, the undersigned Secretary " of The Houston - Chapter, '

of chapter.

Type in date
and nome of
applicant..

< Type in name
of applicant.
<—(St'rike out the
words  “legal
cresidence” or
Teprincipal
Eplace of busi-
ness” i

A Archives, 1735 New York Ave. NW, Washin

permisst
=
=
]
Ix}
Q
>
=
®

ritten

ET'ype in name
2of chapter.

ou

LType in name
‘Sof applicant.

quoted, or published

The American Institute of Architects, do hereby certify that the following is a true copy of a
resolution adopted by the Executive Committee of this Chapter at a duly called meeting thereof

held on  December 17 1956 , recommending that JOHN SANDERS CHASE, SR.

be not admitted to membership in The Institute:

an architect having his
within the territory of this
1956 for membership in The

“W hereas, JOHN SANDERS CHASE, SR.
legal residence  principal place of business

Chapter, duly applied on December 6
American Institute of Architects; and

“Whereas, the Executive Committee of this Chapter has carefully con-
sidered his qualifications for membership in The Institute ; be it

“Resolved, that The Houston Chapter,
The American Institute of Architects, believes it would not be to the best

interests of The Institute to admit JOHN SANDERS CHASE; SR. to

membership in The Institute at this time and recommends to The Board of ) 7 :
Directors of The Institute that his admission be denied, without prejudice.” ' 7

%/p‘\/
Date December 21 19 56. Wﬂ(:m&,%
m&x;ﬂmc

Secretary.
(Strike out title not applicable)

/
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December 27, 1956

Mr. John Saunders Chase, Sr.‘ '
2816 Blodgett Street
Houston 4, Texas

Dear Mr. Chase:

The Secretary regrets to inform you that your application for
membership in The Institute and its Houston Chapter, dated

December &, 1956, was not granted because the Chapter so re-
commended.

The present action was takeh without prejudice and will not act
in any manner as a bar to your reapplication and future admission.

Your check for 20,00 ia enclosed, thereby returning to you, as
agreed, the entire amount of the admission fee and dues in advance
deposited by you with The Institute.

Sincerely yours,

Secretary

ELW/mj j

Copy to the Secretary,
Houston Chapter, A.I.A.
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APPLICATION N2 AP 15612

* The American Institute of Architects pu sanuary 23,  1%0.
Received June 9, 1960,

APPLICATION FOR MEMBERSHIP Granted  July 1, 1%60.
' MEMBERSHIP N2 15612

A Name of applicant .........John _Saunders Chase Chapter-.... Houston
B dddress of applicant 2916 Blodgett, Houston 4, Texas
C  Adpplication received with check for $...20.00. ... on June 9, 19 60.
D Adpplication returned for correction 19
Q E  Application in due order on June 9, 1960,
o
5 F  Adcknowledgments to applicant and chapter on June 10, 71960,
a
< G Certified resolution of chapter executive committee recommending admission
2 Xorhmiaipliconthesdenied received on June 9, 19 60.
@
©
i. H Record of regiStration POCOIDOM oo June 9, 7960
Z
g I The applicant has - been examined as to his professional qualifications by
< Texas Board of Architectural Examiners
o
; J The applicant is = currently registered as an architect or licensed to practice
z architecture in the states of Texas.
w0
o
= K  dpplication sent to The Committee on Membership June 20, 1960,
@
% L The Committee on Membership reported on application on ..........oooooeoeeeeeene... June 20, 7960,
[&]
:(( M The applicant was requested to furnish additional evidence of his profes-
< sional qualifications on or before 19 , which was received.
[0]
L
§ REPORT:
E As a result of its findings on the evidence submitted The Committee on Membership unanimously reports that
3 in its opinion the applicant is* qualified for membership in The American Institute of Architects.**
£
3
I3
€ THE COoMMITTEE ON MEMBERSHIP
5
o .
g Date June 20, 19 60. ermemeatetraneaenease e s e e nenre e e s e e e e ar e emtesere
k3
2 A
3
g. A 3 Y
5 eeeeerenenfe e LMW AV W AR AV
] u Chairman
°
=]
E) CERTIFICATION OF ELECTION AND ASSIGNMENT
I, Secretary of The American Institute of Architects, hereby certify that, under authority
vested in me by The Board of Directors, I have this day duly elected
John Saunders Chasd
to membership in The Institute, and hereby declare him to be a corporate member of The
Institute and assign him to membership in the Houston Chapter.
Date  July 1, 1960 . RV W '
Secretary
N Adpplicant vasadmitted on July 1, 19 60
O  Notice to applicant and notice of assignment to chapter on oo July 1, 19 60,

65-¥-005¢

60-H 20q "V'Iy

P Notice of denial of application to chapter and applicant and $.ooeeoooeeeeroon..
returned to applicant on 19




APPLICATION N& /5€ /2

INSTRUCTIONS

Type in all information carefully and
sign with ink.

Mail both copies to the secretary of the
local Chapter of The Institute, with check
for $20.00 made payable to The Amer-

H . ican Institute of Architects.

)

APPLICATION FOR CORPORATE MEMBERSHIP

I,the undersigned, do hereby apply for corporate membership in The American Institute of Architects.

1. My full name is John Saunders Chase

) State whether 2, T am a Natural citizen of the United States.

natural or a

R\l@ NW, Washington, DC 20006

%aturahzed
> 3. My legal residence is in the City of Houston, Texas
§ .
5 County of TraV1s State of Texas _ _
~ o P A I Losteine o S d
é . Stats, whether. 4 My address in The Institute récords w1ll be ]
effice address. 'y . .
<
< Number 2916 Street Blodgett
<
2 City Houston Zone [, state  Texas Z /
£
[e]
& State whather 5, 1 am engaged in the profession of architecture as a practicing architect [and teacher.
%a architect,
teacher, a

lic oficial, 6, T desire to be a member of the Houston Chapter.
7.1 declare that I will comply w1th the By- laws and the Standards of Professmnal Practlce of The
American Institute of Architects, which age:attached hereto; .and- the Rules and Regulations sup-
plementary thereto; and that I understand the duties, responsibilities, and obligations of a mem-
ber of The Institute; and that I have read and understand all the information contained in this

form and its attachments.

8. I am not indebted to The Institute or to any of its component organizations.

1

a

-9. T enclosemy check for $20.00; for admissiofi fée and the first year’s-annual. dués, of which $5.00
- s for a year's subscription to the Journal of The American Institute of Architects and the Memo—a
' Newsletter. It is my understanding: that if I am’ :not adniitted to membership $10:00 will: be re-
turned to me, and $10.00 retained by The Institute as an examination fee.

Cisne

THE AMERICAN INSTITUTE OF ARCHITECTS ARCHIVES For information or study purposés only. Not to be recopied,
° quoted, or published without writtenﬁp@g‘

~

<

.eBate January 23, 19 60

Applicant sign full nume 1w nk

L5-5-8 "AY—000§
I[§ o "y

s 47<M4<.==m:-r,-m‘ p
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STATISTICS A

10. Date of birth January 23, 1925 Place of birth Annapolis, Maryland

11. (a) I am registered or licensed to practice architecture in the following-named states:

Texas

(&) I passed the State Board Examination in the following-named states:
Texas

(¢) I hold Certificate No. ..1780Q...... of the National Council of Architectural Registration Boards,
for having passed their Standard Examination,

EDUCATION

12. (a) 1 attended high schools, private schools, colleges, universities, as follows:
No. of Year of

Name of School, College, University Location Years Graduation Degree
e AR
Bates High School Annapolis, Md, L 1941 Diploma
Hampton Institute Hampton, Virginia 4% 1948 B.S. Arch,Engr,

University of Texas Austin, Texas 25 1952 M, Arch,

[

" (d) 'Ivha‘ve held the folibxving-ﬁdfﬁed'}sé}iolal'éhips or other honor awards, and have traveled in the
following-named countries:

Maryland State Scholarsﬁip from Morgan College to study at Hampton Institute.
I have traveled in:

a, Manila, Duzon, P,I,
PROFESSIONAL TRAIN NG*

13. 1 list below, in chronological order, the periods of my training as draftsman, the names and ad-
dresses of my principal employers, and my classification as draftsman while employed by each

Employer’s Name-Address Type of Business Classification Period of Employment
of Position by month and year
Mr. Henry Livas, A.I.A, Architecture Draftsman 1946-48 Sept. to June
Mr. D, Conner, A.I.A, Architecture Draftsman 1948-49 Sept. to Sept.
John S. Chase Architecture Architect Sept. 1952 to present.

I have an am presently teaching architectural drafting at Texas Southern University
with a rating of Assistant Professor., from September 1952 to present,

Mr. Henry Livas, Hampton Institute, Hampton, Vlrglnla

Mr, D. Conner, South 17th Street, Phxﬂ a&ﬁgﬁﬁ

#(NOTE: Applications must conclusively show that applicant has bﬁédf'fqll years of experience in architectural
work, in offices, governmental employment, or teachi ddmon to graduation from an architectural school; or
eight full years of such experience without formal lggoaé‘ q)r @mvﬁlﬂ}t coalbmatlons of‘both of the foregomg)

Sty 4, oF

WDy o TSN

v “”,

14. 1 lis

ticed
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PROFESSIONAL PRACTICE

14. 1 list below, in chronological order, the periods during which and the states in which I have prac-
ticed architecture as an individual or as a member of a firm or corporation or as a public official
or have taught architecture or the arts and sciences allied therewith. (State names of firms or
corporations or public office and of schools or colleges.)

Owned and operated my personal From 1952 To present
architectural business, together

with employment at Texas Southern

University as Instructor of Arch't. Drafting. All in the state of Texas

15. Is architecture your principal vocation? Yes.,
BUSINESS AFFILIATIONS

16. I list below other business in which I participate or own an interest, and the extent of such par-
ticipation or Interest.
Charter member of the Texas Sohthern Finance Corporation. Member Board of
Directors 1957.

PRESENT OR PREVIOUS MEMBERSHIPS AND APPLICATIONS
IN ARCHITECTURAL ORGANIZATIONS

17. 1 have previously applied for membership or associateship in the ............ Houston ... ... chapter
of The American Institute of Architects. The details concerning this application are as follows:

Rejected through mutual consent. -~\\\\‘\\\ ,Aééiitz é?f ©
/% /’Ld//e'/(:/{’,_‘ K-‘ﬁ—yi

18. Member of Institute from | to '/7/“:'@”/7&:4.,3, R -c o Ny
19. Junior of Institute from to @Gﬁ /?5_,6 »Ky 6%74
20. Associate of Chapter from to
21. Junior Associate of Chapter from to
22. Student Associate of Chapter from to
23. Member of State Organization in from to

REFERENCES

Five references are required, at least three of whom shall be corporate members of The Institute in
good standing. Member references must be available for personal contact by the local chapter officers.

Mr. Thompson McCleary, A.I.A. 3270 Bul Ross, Houston, Texas
Member . Addrezs

Mr, Walter T, Rolfe, A,I.A, 5100 Travis, Houston, Texas
Member Address

Mr., Howard Barnstone, -A.I.A. 811 lovett, Houston, Texas
Member Address

Dr, Samuel M.Rgggggt Pree- TSU- | __3201_Wheeler,ZMm” ston, Texas .

Rev, Earl R, Boone, Pastor Antloch ’ 318 Andrews, Houston, Texas
Reference Bap_‘t‘lst Church L . Address
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THE AMERICAN INSTITUTE OF ARCHITECTS
HOUSTON

(Chapter)

5202 Willow, Bellaire, Tex.

(Address)

SECRETARY,

Boarp oF ARCHITECTURAL EXAMINERS,

: . s Roo 1013
adwress | Perry Brooks Bldgl, State Office Building, Room

Austin 1, Texas 201 Bast 14th
RECORDUBREEAP RATION
OF

John S, Chase

(Name of Applicant)

Dear Sir:

The above named applicant for membership in The American Institute of Architects is an architect
practicing in your state,

To qualify for such membership, an applicant, must be registered or licensed by the state to practice
architecture therein.

Will you please answer the following questions relating to the applicant’s registration, to assist The
Institute in determining his eligibility for membership? A duplicate of the form is enclosed for your

ﬁles. Ve
T
Date L=20=60 19 ((7. Ch50L 7/ ))( A (
(/) Chapter Secretary
1. Is the applicant registered or licensed to practice architecture in your state? ............ DT
2. Was his registration or licensing by examination?....... Yes ... or by exemption? No

3. What was the scope of the examination? ... Ne.Co Ao R. Ba. SVllbUS

4, What was the period of the examination I T days. Woritten examination.......38. hours; Oral examina-
L5153, WO e hours
5. When examined, did applicant have a certificate from the National Council of Architectural Registration Boards?
.NO . . . If so, give Certificate Nowcoorrccoerrmineercerrnncns
6. Date of first registration 13 July 1954 Reglstratlon No..... 1 780 .............. Is it current?....... Yes.
(Szgnature of Secretary of B/ar
Date...22 April 60 A TEXAS....BQARD....QE...ARCHITECTURAL EXAMINERS

(Name of Board)
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A.1A. Form S53-2 ) .
(Revised Edition 3-20-51) Y . .
DELE A

THE AMERICAN INSTITUTE OF ARCHITECTS
THE OctacoN, WasniNGgTON 6, D. C.
Office of The Secretary

NOTICE OF RESTORATION OF MEMBERSHIP

To  John S. Chase, AIA
2916 Blodgett
Houston 4, Texas

Payment for your indebtedness for dues to The Institute has been received, and your
suspension has been lifted as of the date of this notice. The Board is gratified that
you have been able to do this and assures you of its continued good wishes.

Notice of the restoration of your membership has been given to the chapters of

which you are a member.

( 3 B "\ I)\‘O
Date... December..27........, 19..63. (ﬁ&v Do/
AN

Secretary.™~

Had been suspended for 1962 Regular & Supplemental Bues,

Copy of this notice as “Notice” to the following:

Jerre Mabry oo Executive .., Secretary
O 7Y o - SO SO Chapter, A.L.A.
JOhn- G- FLoWers o Ji e rrreeeeesie Bx.Dizector ... Pyt

Texag--Society--of--Architects . State Organization Member
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March 14, 1977

Mr. John 8. Chase
1201 Southmore Street
Houston, TX 77004

Dear Mr. Chasge:

I have the pleasure of informing you that the Jury of Fellows advanced
you to Fellowship in the Institute effective March 2, 1977, for your

notable contributions to the advancement of the profession of architec-
ture. With this action, you are also admitted to the College of Fellows.

The Investiture of Fellows will be held on Sunday, June §, 1877, in
San Diego, where the AIA's Annual Convention will take place on June
5 - 8. At this ceremony, the newly advanced fellows will receive their
medals. More information will be sent to you in the near future as to
the place for the Investiture as well as other details.

The Officers of the Institute and the Jury of Fellows join me in the hope
that you will be present to receive this honor. Please send your reply
to me at your earliest convenlence.

I take this opportunity to express my personal congratulations and good
wishes.

Sincerely yours,

Robert M. Lawrence, FAIA
Secretary

Enclosure

cc: John M. McGinty. FAIA. Sponsor
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| B
.l. JOHN S.CHASE

A.lL A, ARCHITECT

March 18, 1977

Mr. Robert M. Lawrence, FAIA
Secretary

The American Institute of Architects
1735 New York Avenue, N.W.
Washington, D.C. 20006

Dear Mr. Lawrence:

I was extremely pleased to receive your letter dated
-March 14, 1977, informing me that I had been advanced
to Fellowship in the Institute effective March 2, 1977.

I do plan to attend the Investiture of Fellows on
Sunday, June 5, 1977 in San Diego.

I wish to extend my sincere appreciation to the Institute
for this honor.

Sincerely,

A/I.A.
@rchitect

JSC:pff

cc: Mr. John McGinty, FAIA

quoted, or published without written permission from the AIA Archives, 1735 New York Ave. NW, Washington, DC 20006

ﬂ@@ﬂ SOUTHMORE STREET - HOUSTON, TEXAS 77004 (713) 524-8413
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ipccrs can confer for professional
i service.

Active in the AIA since 1946,
Boney has’ served on both the AlA
board of directors and the AIA
Foundation board and as chancelior
of the College of Fellows. While a
member of the AIA board, Boney
offered Congressional testimony to
successfully preserve the Lincoln
Memorial against attempts to alter
its original design.

“Two Institute -
'Award Winners

. "WASHINGTON, D.C. —
: American Institute of Architects
" headquarters here announced the
recipients of two .of its annual
awards to be presented at the AIA
i convention in Honolulu June 6-9.
~ Wilmington, N.C.. architect and
| preservation leader Leslie N. Boney
“*Jr. will receive the Institute’s highest
.service honor, the Edw’ard_ C.
" Kemper Award. - '
" Houston architect and communi-
-ty leader _]_th_S..___(lﬁ_S.e_FAlA.
 member of the U.S'.'Commission.of
" Fine Arts, will be_presented with
" the Whitney M. Young Citation..
Commemorating the late ex-
. ecutive director of the AIA, the

Kemper Award recognizes @
" member ‘“‘who has contributed
* significantly ‘to the Institute ar'1d to

_the profession of architecture.” The

1981 recipient was former- AlA

president Robert L. Durham FAIA,

. Seattle.

In selecting Boney. the AlA board
of directors cites *his excellfznt
award-winning work...and high
standards of ethical professionali‘sm
which have directly influenced t}_].e
“practice of architecture in his
| region...” The board also com-
mended “his indirect service to the
architects of this country, throqgh
his continuing example of integrity,
talent and hard work, which has
made him a unique architect
eminently deserving of the Kemper
LAware"- — the highest honor his

. — the highest honor 5

As a spokesman on Congressional
issues affecting the profession,
Boney was instrumental in making

_the six percent fee’ limitation for

"design applicable to federally owned

schools. He participated in a
number of joint architect-engiener -
legislative affairs conferences.

Also at the national level, Boney
chaired the AIA Resolutions Com-
mittee, the State Government Af-
fairs Committee and the Congres-
sional Relations Committee. He has
served on 20 other national AIA ~
committees. Boney also has been
especially, interested in preserving
and improving the Institute’s ar-
chives and its architrectural print
* collection.

Named in honor of the late urban
and civil rights leader, the Whitney
M. Young citation is awarded to
“an  architect or architecturally
oriented organization in recognition
of “a significant contribution to
social responsibility.”

Chase was cited in his nomination

~for having “demonstrated a conti-

nuing interest in the improvement
and advancement of architecture”
both as a professional and as a com-
munity leader. He has “given
unstintingly of his time and efforts.
to numerous committee assignments
and positions of  the Houston
Chapter and the national AIA”

In 1980, Chase was appointed by
President Carter to the Commission
of Fine Arts. Serving a four-year
term, members review architectural
designs of buildings, parks,
monuments and memorial spon-’
sored by the federal government. In
addition to this honor, Chase has

received recognition from the

General Services Administration for
his ‘“outstanding contribution to
design excellence.” :

Past president and one of the
foudners of the National Organiza-
tion of Minority Architects, Chase
has served on ‘a number of national
AIA committees including the Na-
tional Inquiry Committee and the
Housing Committee. - Chase was
secretary of the Houston Chapter in
1972 and served as its director from
1973-75. He was also a member of
the chapter’s Urban Planning and
Design Committee, Speakers Com-
mittee and the Professional Practice
Committee.
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\\ \\ Editor’s note: We are in-
\»/ debted to. Almetris Marsh
Duren. for- the photos and
much of the information from
her “Overcoming: A History
of Black Integration at the
University of Texas at Aus-
tin’’ published by the Univer-
sity Press in 1979.

By TRACI BRANSFORD
and EDDIE REEVES

month, a young postman applied
\ for admission to the University
W ified academically — his back-
J L ground included a bachelor’s de-
gree from Wiley College and
A several hours of graduate school
! credit from the University of
Michigan. But the young man,
Heman Marion Sweatt, had one
| physical distinction that
N outweighed all else: his skin col-
or.

Sweatt was denied admission
k¥ to the School of Law because he
N was black. This denial had a
great impact -on the University
and the country with more reper-
\ cussions than anyone could have
X imagined. :
\ On May 16, 1946, Heman
Sweatt filed suit based on the
grounds that the denial of.his ad-

him under the equal protection
% clause of the Fourteenth Amend-
ment. The suit was filed against
the University president, UT
System Board of Regents, regis-
trar and the dean of the law
school, The 126th District Court
ordered that legal instruction be
provided for Sweatt in an educa-
tional institution supported by
8 the State of Texas. . = .

Since there were no black law
schools in Texas, UT and Texas
. A&M University swiftly. worked
to create one. An arm of Prairie
View University in Houston was
to accommodate blacks with two
black attorneys as professors.

muntiy, UT students and other
concerned individuals rallied and
solicited funds to aid the
NAACP, which backed Sweatt.
Supported by this civil rights or-

|
) own case. It failed in the 3rd
: _ \ Court of Appeals, but in. March
) 1947 the lower court ]udgment

.__\ ) ‘ |, N ‘*
.-— . /’::\ ' /. -‘\- o~ t, _&
——— N - - . 4

~  thestreet from the University.

- ;..I,'..usfsmt.'n.qha.ﬁs.g.r.s.g..e.t,??.,t.nsat.sml\ hﬂé‘&?ﬂ‘W) i

[Undated clipping from a University of Texas student newspaper, reverse side has a calendar of campus
events relating to Black History from February 10-28, 1982.]

“Blacl{“ipenence at

Thirty-six years ago this-

") School of Law. He was fully qual-

“mission constituted an-infringe--
ment of the rights guaranteed.

was set aside and the ¢
sent back to the court.
Finally, a black lav
opened in Austin on M
1947, and a new black un
uate college offering cou
programs ‘“‘equal’’ ‘to t
fered at UT opened 'in
This undergraduate sc
came Texay Southern t
ty, and it opened without
Again Sweatt took his
the Court of Civil Appea
mined to have his rig
fight went to the Texas’
Court, and then in Marel
the U.S. Supreme Court.
5, 1950, the U.S. Supren
ruled that Sweatt be adi
UT law school.
 Sweatt was admittec
1950 but never gradu
cause of alleged tens

_pressure from school

tration. Nevertheless,

Meanwhile, the Austin- com-

" ganization, Sweatt appealed his’

. John Chase, however, enrolled in the School
:i\!(\\au\‘ of Architecture in June 1950, while Sweatt en- .

, | “‘ “m\.\ “ ‘\\“ rolled the following September as a law stu-
mfliu '“» m U 'li;ll'uuelliﬂ‘\‘m‘}"'““ """f‘d_-t ,1 , ,g.pt | e a8 .

ceeded in breakmg a ms
rier. Sweatt forced

becorne the first instit
higher education in the
admit blacks to its gradi

- grams. -

As a result of the Swe
blacks sought entrance
graduate and prof
schools. In 1954, then U
dent Logan Wilson sta

‘University policy was,

black graduate student;
they could not pursue {
studies at a state Negr
Thus black undergraduz
not permitted to enter
they could attend other ¢

Wilson’s policy stater
rendered useless by the
preme Court’s Bro
Board of Education

Fzm‘ black gi

~Successful archit

When John Chase enrolled for summer
— school at the University in June 1950, his only
distinction, besides a quick mind, was that he
was the first black to enter the University.
Two years later, in 1952, Chase was the first
_black to graduate. In May 1950, the Supreme -
Court handed down its decision in the contro--
versial Sweatt case, allowing blacks to attend
the University’s graduate programs. Because
the case was named for Sweatt, most-people
believe that Heman Sweatt was the first black
to attend the University, not realizing that, at .
. the same time that Sweatt was filing his case,
al’ "‘,'.. several other desegregation cases were being
1 filed. Two other students had been admitted,

. but they had dropped out in protest when they
found that their classes were to be held across

_Chase is
tect, but i
memories,
University.
"ture .depar
very good
phone inte
am origin
wanted .to
tier.. Phila
crowded a
room to gr
Chase a
animosity
. other blacl
“You bett
whole not
threatenin
some very
mates con
did have
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debted to. Almetrzs Marsh
.Duren‘ for the photos and
. much of the information from
her ‘““Overcoming: A History
of Black Integration at the
University of Texas at Aus-
tin’’ published by the Univer-
sity Press in 1979.

By TRACI BRANSFORD
‘and EDDIE REEVES

" onth, a young postman applied
for admission to the University

Y -ified academically — his back-
ground included a bachelor’s de-
. gree from Wiley College and
A several hours of graduate school
Y credit from the University of
Michigan.. But the young man,
Heman Marion Sweatt, had one
physical distinction that
outweighed all else: his skin col-
or. .
Sweatt was denied admission
9. to the School of Law because he
N was black. This denial had a
great impact -on the University
¥ and the country with more reper-
! \ cussions than anyone could have
N imagined.
\ On May 16, 1946, -Heman
-Sweatt filed suit. based on the

ment. The suit was filed against
the University president, ‘UT

. System Board of Regents, regis-

trar and the dean of the law

ordered that legal instruction be
provided for Sweatt in an educa-

a8 the State of Texas.
=*%  Since there were no black law
schools in Texas, UT and Texas
. A&M University swiftly. worked
to create one. An arm of Prairie
View University in Houston was
to accommodate blacks with two
black attorneys as professors.
Meanwhile, the - Austin com-
muntiy, UT students and other
concerned individuals rallied and
solicited funds to aid the
NAACP, which backed Sweatt.
Supported by this eivil rights or-

own case. It failed in the 3rd
Court of Appeals, but in. March
1947 the lower court Judgment

ick expenence at’

Thirty-six years age this

School of Law. He was fully qual-

_grounds that the denial of.his ad--
"mission constituted; an-infringe-:
ment of the rights guaranteed:
him under the equal -protection
« clause of the Fourteenth Amend-

was set aside and the case was
sent back to the court. .
Finally, a black law school
opened in Austin on March 10,
1947, and a new black undergrad-
uate college offering courses.and
programs ‘‘equal”’ ‘to those of-

fered at UT opened 'in Houston. :

This undergraduate school be-

came Texas Southern Universi-
ty, and it opened without Sweatt. -

Again Sweatt took his case to
the Court of Civil Appeals deter-
mined to have his rights. His
fight went to the Texas Supreme

Court, and then in March 1949, to

the U.S. Supreme Court. On June
5, 1950, the U.S. Supreme Court

- ruled that Sweatt be admitted to

UT law school.

Sweatt was admitted in fall
1950 but never graduated be-
cause of alleged tension and -
_pressure from school adminis- .
“tration. Nevertheless he suc- .

that struck down the “separate

. "but equal’’ doctrine in education-

al policies and opened the door to
all public education on an inte-
grated basis. .

“In July 1955, five years after

_opening the University to gradu-
ate students, the Board of Re-
~ gents declared complete integra-

tion of University enroliment,
effective September 1956. )
The first black undergraduates

_were admitted to UT in fall 1956.
- That semester 104 blacks were

accepted: 30 freshmen, 55 gradu-
“ate students and 19 transfer stu-

- dents. The battle for integration

had been won, but the victory
was not without problems. There

" ‘was an unwritten policy - that

blacks could not participate in
public dramatic. performances,
the marching band or on. varsrty
athletic teams.

Surprrsmgly, blacks attended

school, The 126th District Court

tional institution supported by»

ganization, Sweatt appealed his’

ceeded in breakmg a ma]or bar- .

rier.

graduate .and professional’
schools. In 1954, then UT presi-:
dent Logan Wilson stated- that
University policy was to admit

‘black’ graduate students only if;
they could not pursue the same‘- -

studies at a state Negro school.:
Thus black undergraduates were;
not permitted to enter UT since
they could attend other colleges. |
Wilson’s policy statement was

rendered useless by the U. S. Su-

preme Court’s Brown vs.

" Board of Education decision

Sweatt forced - UT to

becorne the first -institution of - -

higher education in the South to .

.. admit blacks to its graduate pro-

- grams.- .
As a result of the Sweatt case,

‘blacks sought entrance to UT

Umvers1tyﬂ functlons w1thout

much evidence of discrimiration -

in admission or seating. The first -

. problems - arose when. Barbara .

Smith, a young black music stu-

dent, -auditioned for and won -a

starring role in the opera “Dido

and Aeneas,” opposite a white
student. After ominous threats,

harrassing phone calls and tan-

trums - from - legislators, Smith

was told that she would not ap-

pear.

Racial segregatmn ‘was™ still

practiced at  theaters on the -

Drag, local businesses and the 40

_Acres Club. The Texas Cowboys
‘even staged annual minstrel

shows.in blackface:

In November 1960, a bomb ex-'
ploded in the stairwell of the
YMCA ‘where 25 students were

meetmg to dlSCllSS further actron
to integrate restaurants on the
Drag. No one was seriously in-

;jured, and two UT students were § ‘,,l

charged with the bonibing.

The most evidence of discrimi- (g
nation in those early years was [}

in housing for black students. In |

1959 The Daily Texan investi-

~ gated housing for blacks and

used pictures to illustrate that
the dorms were ‘‘separate but
unequal.” Black women in the

Whitis House complained of un- - .

safe and unsightly conditions —

no fire extinguishers, faulty wir- »
"ing and plumbing, loose wallpa- \
per and inadequate kitchen facil-

ities.
The housing struggle contin-

memo, from then UT president §
Norman Hackerman, prohibited §;

. discrimination in employment,
admission and housing on the ba-,

sis of “race, creed or color.”
By 1966,-blacks were becoming |

" a force to be reckoned with, A

rising black consciousness em-
erged. The Negro Association for

~ued until June 1964 when a

\‘l\" /{l /
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_Fne Bt
Progress conducted campus ral- ‘ !

lies.

The next fall, NAP members g\
4!

picketed a football game and

worked to institute a class in ¥

called ‘‘perhaps one of the most

-worthwhile goals of NAP."”

Other groups such as the Afro-
Americans for Black Liberation,
continued working diligently for
equal rights through the 1960s. -

Near this time, blacks began

‘to focus on recruitment and re-

tention, the same goals striven

gram on Educational Opportuni-

ty, Project Info, Afro-American '

culture classes, the Council on

Legal Educatwn and the addition
_of the Afro-American Culture .
" Room in the Texas Union Build-

ing in 1970 all ¢ombined to aid
blacks. When the position of stu-
dent ombudsman was created,
Carnegie Mims, a black second-

year law student was the first to .
‘hold the posmon

A changing image of blacks
has surfaced at UT. While still a
small minority on campus,

‘blacks are noticed in every al-
most aspect of UT and involve .

black history, which the Texan ¥

themselves in a wide variety of P

the University’s activities and
organizations.

was the first black to enter the University.
Two years later, in 1952, Chase was the first
) black to graduate. In May 1950, the Supreme

versial Sweatt case, allowing blacks to attend
the University’s graduate programs. Because
the case was named for Sweatt, most people
believe that Heman Sweatt was the first black

the same time that Sweatt was filing his case,

" 'yl,; RELRIY
!l N l"‘tw'-l-.,. :

filed. Two other students had been admitted,
. . but they had dropped out in protest when they
- L found that their classes were to be held across

E : ~ the street from the University.
John Chase, however, enrolled in the School

AR

of Architecture in June 1950, while Sweatt en- .
rolled the followmg September asa law stu- '
» L - " there were also good reactlons

Y

When | John Chase enrolled for summer .

Court handed down its decision in the contro--

3 to attend the Umversnty, not realizing that, at -

M several other desegregation cases were being -

tect, but he still recalls, with mostly fond
" memories, the events of his two years at the
- University. “I had investigated the architec-
“ture .department at Texas and ‘it had gotten
very good marks,” Chase reminisced in a
phone interview from his Houston office. ‘I
“am originally from Annapolis, Md., and I
wanted to come to the Deep South, the fron-
tier. Philadelphia and Chicago were already
“erowded at that time and drdn’t have much
rooin to grow.” .
Chase acknowledged that there was. some
animosity on campus toward him and the few
. other blacks that attended UT during his stay.

“You better -believe it,”” he said. “I have a .
whole notebook full of the nasty letters and .

-threatening letters I got. But I also received
some very bedutiful letters. I had other class-
mates come up to me and put me at ease. We
did have a lot of nasty thmgs happen but

b

Chase is now a successful Houston archi-

Fzm‘ black graduate recalls past

. Successful archltect says he-wasn’t a crusader

« didn’t realize until 1 was in there and the- [l

papers and TV began playing it up. The pres-
sure was there. I did not feel I was a crusader:

-at all. T didn’t think that I should- have to
- crusade, it would just come.’ 8

Chase laughs often and seems to hold no' &

bitterness toward: an institution that didn’t:
want him. He explains how, in the process of
fulfilling his master’s degree-in architecture,
that he qualified for an undergraduate degree.

for today. Ethnic programs, Pro-- ;<72

It was denied because the undergraduate pro-
grams were not yet open to blacks. He stlll, By

finds humor in the incident.

This June, Chase will fly to Hawaii to be
awarded the Whitney M. Young honor from

the American Institute of Architects for sig--

nificant contribution to social- responsibility
for his work in the community. It's been 32
years since Chase first made headlines at UT,
but he is still publicly known for his accom-

plishments here and abroad. -
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1at struck down the ‘‘separate
ut equal”’ doctrine in education-
1 policies and opened the door to
11 public.education on an inte-
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te students, the Board of Re-
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ffective September 1956. ,
_The first black undergraduates
rere admitted to UT in fall 1956. .
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ras an unwritten policy - that
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ublic dramatic performances,
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papers and TV began playing it up. The pres-
sure was there. I did not feel I was a crusader- .

-at all. I didn’t think that I should have to -t
- crusade, it would just come.’

Chase. laughs often and seems to hold no-:
bitterness -toward. an institution that didn’t
want him. He explains how, in the process of
fulfilling his master’s degree in architecture,
that he qualified for an undergraduate degree.
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jured, and two UT s l.éldents were ,,l
charged with the bombing W
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used pictures to illustrate that
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safe and unsightly conditions —
no fire extinguishers, faulty wir-
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per and inadequate kitchen facil- |
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The housing struggle contin-
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rising black consciousness em-
erged. The Negro Association for
Progress conducted campus ral- ¥
lies.

The next fall, NAP members K\
picketed a football game and Y
worked to institute a class in A

called - “‘perhaps one of the most
worthwhile goals of NAP.”
Other groups such as the Afro-
Americans for Black Liberation,
continued working- diligently for

Near this time, blacks began
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for'today. Ethnic programs, Pro- -
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minority architects, they concluded.

Wichout disparaging the trials of nonblack
minorities (or, for that matter, architects as a
whole), to be Cuban in Miami or even Mexi-
can American in Texas is not to be African
American anywhere. “Over the years, [being
Hispanic] has been an advantage,” Mexican-
American architect Elias Reyna describes
the work of his San Antonio firm. “I didn't
experience any problems. 1 guess I was fortu-
nate in many ways.” His firm Reyna and
Associates, Architects, founded in 1976, has
experienced the downslide of the Texas econ-
omy lately, but his work with schools, hous-
ing. and public projects benefited from
the firm’'s Hispanic origins. “All our work has
been public,” Revna says. "Being ethnic, an
architect probably has higher access to public
work than private work because of support
from the ethnic political community.”

Rafael Longoria, of the Houston firm Lon-
goria/Peters, recalls a kind of discrimination
at the Houston firm Ford, Powell and Carsons,
where he claims Hispanics were slotted into
production, not the "glamour” design area.
“Not that they had a policy of discriminarion,”
he muses. He contends that the greatest de-
terminant in placing employees in design has
to do with whether they attended a presti-
gious university. “The practice of architecture
is a very social profession. *

And “it's not the easiest profession at all,”
savs Raul Devrouax, principal of Devrouax &
Purnell. associate architects of Liberty Place
(pages 74-75) and other Washington, D.C.,
projects. “When you get down to a list of four
or five firms, any could do the work.” Even
a seemingly successful firm like his 18-person
pracuce, founded in 1973, has to compete
with nonminority firms. In the case of De-
vrouax & Purnell. that means joint ventures

with larger firms and aligning themselves
with a strong partner, sometimes a nonminor-
ity firm.

Find an African-American architect, and
you find an architect told that the gentle-
man’s (i.e., white gentleman’s) profession was
not available: you couldn’t join the country
club; you wouldn’t have the social connec-
tions; and racism’s other less subtle clues. In
Texas a generation ago, the AIA had to wave
the apprenticeship requirement for regiscra-
tion of John Chase, a black architect, because
“there wasn't a single firm in Houston that
would hire him,” says Longoria. The response
of a racist society and profession hits the self-
esteem of black architects at their artistic
and human core. “You never know whether
you're incompetent or whether you're black,”
one African-American designer in the upper
reaches of competence notes.

The comment is a measure, but only one,
of the toll that chis treatment takes on
African-Arnerican architetts, as on all African-
Americans. “We're a barometer,” says Bond.
A society that slights its poorest (black)
cities, impoverishes its hard-pressed (black)
schools, and scorns its underprivileged is
scarcely likely to swell the tide that raises all
boats. On the other hand, a profession that
endorses the capacity of design to empower,
or at least enhance, the lives of its members
could start by empowering the constituency
that it most neglects or abuses. In so doing,
by joining with those trying to pierce the cir-
cle of injustice, it will enhance the art of ar-
chitecture and the reach of some of its most
talented practitioners. u

—JanE Horrz Kay

, Research for this article was contributed by
Claude Engle.

CHHAsE, TOHN

The San Antonio, Texas, firm Reyna Cara-
gonne (now Reyna and Associates) designed
the first phase of Gardendale Elementary
School (above left) as a 10-classroom facility
with a kitchen and cafeteria. The main, east-
facing entrance and drop-off area has a
peaked entrance and glass facade (above). A
curved glass block wall (top left) along the
east elevation announces the axis to class-
rooms. The firm’s Loma Park Elementary
School (below and bottom) includes 28 new
classrooms that double the school’s original
space. Numerous other public commissions
constitute the Hispanic firm's portfolio.
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~ the first publication to represent black architects .
i and to locate their identity within the larger archi-- -

-

Books | Now you Know: a Portfolio of African-American Architects

and the first book to docyment their work.

------------------------------------------------------------------

African American Architects edited by Jack Travis,
Princeton Architectural Press, New York, 1991,
96 pp., $22.95.

To be an African-American arduteam today’s
profemonutobeoonstantlyﬁcedmdnhencedto

identify, represent, and explain oneself in a system. -
where orthodox Western norms are the absolute- |- .~ -
standard. Because of this, there has always been: |**: -

; duality and incongruity in the representation of | - :
African-American architects. Now, Jack Travis has -

AFRICAN

AMERICAN|
ARCHITECTS| [

given us African Amervican Architects in Current Practice, -, '

| ~that black architects, individually and collectively,

have long tried - with varying degrees of success —

to represent and define themselves in the context

of the established field.

There are four ways black architects see their

 relationship with the profession. The most hopeful

approach is to assume a strong connection to and

. preoccupation with the mainstream of the architec-

ural profession and its legitimizing powers. The act

. of becoming a registered architect and participat-
. ing in professional practice should allow black
" architects to define themselves with this main-
- stream. Yet many of the black registered architects.

who choose to connect with mainstream practice
are still marginalized within it. This is reflected in
the extremely low numbers of licensed black archi-
tects (some 947 — approximately 1 percent of all
licensed architects in the U.S.), the low number of
private commissions awarded to black architects,
and their minimal exposure in the architectural
press. As Travis's book clearly illustrates, there are

. noted and established black architects ~ a definite,
~ if small part of the mainstream, though often at the
margins and overlooked.

Another means to define and represent the
black architect is group insularity. In this alterna-
tive, self-definition and self-understanding become
important.as one practices in the architectural
mainstream. The National Organization of Minority
Architects (NOMA), the historic black universities'
schools of architecture, and other *minority” and
black professional groups operate, in part, as a col-
lective self-empowering network. At its best this
method (and these organizations) transport the
black architect’s professional representation to
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Can African-Americans be architectural msuders? Bradford C. Grant describes the place of black archltects
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Books of Note

Possible Palladian Villas (Plus a §
Few Instructively Impossible

Ones} by George Hersey and N
Richard Freedman, MIT Press,
Cambridge, Mass., 1932, 188 pp.,

" $3250 cloth, Sﬂ.ﬂlmer 315.00
* Macintosh design disk. .
" An architectural Imtonu tnd a

mmmmhuhl- :

. tadio’s ineffable geometry. Ty :
- outthe disk; you might fancy

yourselfa I’alladia_n w«.

Measure of Emptiness: Grain
Elevators in the American Land-
scape by Frank Gohlke, essay by
John C. Hudson, Johns Hopkins
University Press, Baltimore, 1992,
112 pp., $59.95 cloth, $29.95 paper.
Gohlke's exquisite photos of
grain elevators in the Midwest
reveal the cultural iconography
of these imposing structures.

Looking Around: A quméy
Through Architecture by Witold

. Rybczynski, Viking, New York,

1992, 301 pp., $22.

These thirty-five essays (written
between 1986 and 1991) are mus-
ings on topics from architectural
criticism to weekend buagalows
and designer star gazing.
Baths and Bathing in Classical
Antiquity by Fikret Yegul, Archi-
tectural History Foundation,
New York, and MIT Press, Cam-
bridge, Mass., 1992, 512 pp., $65.
This scholarly volume explores
the social and political signifi-
cance of the Roman baths, not

to mention their exceptional
architecture.
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instream practice while devel-
Jing a strong self-identity, one
entral to the black architectural
experience.

A third, idealistic strategy is to
locate the black architect as a
unique and independent individ-
ual. Here, black architects posi-
tion themselves not as part of a
larger professional group but as
individuals, rejecting the main-
stream and its validating powers.
The culture of the profession
promotes this independence; it is
consistent, perhaps endemic, to
the creative imperative of the
architectural designer. While it
allows a degree of self-definition,
this strategy often makes it diffi-
cult for the black architect to
influence and benefit from the
larger architectural community.

Finally, a most enlightened
method to secure an appropriate
identity for the black architect is
to position oneself in the area of
“cultural politics of difference”
and to locate in a critical “organ-
ic” middle ground - an approach
developed by the cultural eritic
Cornel West. One’s practice
becomes a critical place, with
membership in the mainstream
and a close grounding with one’s
personal history and with black
architects. In this way, the black
architect identifies with the main-
stream yet is clearly sustained by
the power of his or her ethnic
identity and black architectural
experience.

African American Architects in
Current Practice, the first book to
represent the black practicing
architect, is an important book,
one that gives rise to questions of
identity and the visibility of dif-
ference. Travis positions 35 archi-
tects, interior designers, plan-
ners, and educators in a
collective context of mainstream
architectural practice and teach-
ing. He also shows that they are
integral members of the black
architectural experience. Their
dual roles are best illustated in
the short portfolio and statement
for each architectural firm. As a
group, the architects show a
strong dedication to the architec-
tural mainstream, while noting
their allegiance to the collective
identity of the black architect.

The statements present an idea
and a philosophy of visibility,
voice, and the “cultural politics of
difference.”

It is important to note that in
each profile we are presented
with the faces and credentials of
cach featured architect first and
buildings next, as if to promote
visibility and identity rather than
architectural style and form as
the major representation of the
black architect. This format,
along with minimal design analy-
sis, regrettably reduces the criti-
cal discussion of distinctions in
black architectural aesthetics.
(Travis is currently at work on a
second book that will explore
issues of Afrocentric architec-
ture.) There is really no explicit
critical analysis of the featured
projects. The circumstances,
meaning, and noble ideas behind
the work are much more inspira-
tional than the resulting architec-
ture. One is certainly encouraged
(and should not be surprised) by
the depth of accomplishments of
cach featured architect. Illumi-
nating as the works are, they
must be examined in the context
of a systemn that has been success-
ful in constricting the creative
opportunities of black architects.

Several of those featured are
the first black Americans in some
significant aspect of architectural
practice. For example, John
Chase is the first African-Ameri-
can licensed to practice in Texas,
Harvey Gantt was the first to
enroll in the architecture depart-
ment at Clemson University and
the first to run for federal office,
Harry Overstreet was the first to
inherit a major noted white firm
(the one established by Bernard
Maybeck), and Norma Sklarek is
the first black female licensed to
practice in California. The others
could also define themselves as
the first or the only black archi-
tects in some important area of
their professional life.

The historical-theoretical
component of the book is deliw-
ered in nine brief introductory
essays. Although they are not crit-
ical analyses of the design of
black architects, they aid in giv-
ing background of their role.
Richard Dozier gives a chrono-
logical history of the black archi-

tect, while Sharon Sutton writes
about underlying issues of power,
politics, and the paradox of black
architects, including that of black
women architects. The essays cov-
€r personal statements and obser-
vations by Harry Robinson, Harry
Overstreet, and Harvey Gantt as
well as a brief biography by
Michael ‘Adams of Paul R.
Williams, one of the most cele-
brated mid-entury black archi-
tects. Two essays, by the distin-
guished historian Vincent Scully
and Eugene Kohn of Kohn Ped-
erson Fox, are most novel - the
only attempts by their white
counterparts, in the book or per-
haps anywhere, to explore and
define the role of black archi-
tects. The words from these two
apparently validating voices are
consistent with the desires of the
black architect to establish a two-
fold identity.

This book is, in many ways, an
ouigrowth of Travis's profession-
al involvement with the film
director Spike Lee in fungle Fever,
where Wesley Snipes was cast in
the lead role as an architect.
Travis was his coach, as well as
the architect who designed Lee’s
boutique and home. It was Lee's
influence (a “wake-up call”) that
motivated Travis to research,
investigate and document his fel-
low black architects. In much the
same way that Spike Lee markets
T-shirts, “X™hats and other con-
sumer items, Travis has devel-
oped a series of T-shirts and a
1993 calendar on the theme of
his book (available from JTA,
New York, N.Y.). Both items are
beautifully designed, with a lay-
out that mimics the cover and
graphic design of the book.

The calendar and, especially,
the T-shirts are popular with
black architecture students, sym-
bols of identity and representa-
tion in much the same way “X”
hats are for African American
youth. What does it mean to wear
the words of your professional
identity? Do black architecture
students and professionals feel
empowered by wearing a T-shirt
that virtually labels them? It
seems to be a way to be hypervisi-
ble, as if blacks in the field are so
rare that they must wear a title to
aid their representation, to the

profession at large, to each other,
and to themselves. In a similar
way the calendar is a display and
a reminder of the identity of the
black architect, an item I find
quite expressive and powerful.
The recording of the days and
months is its least important role.
(In fact, because of the calen-
dar’s graphic layout, it is very dif-
ficult to determine a date.) Its
power is in its display; the 35
black architects from the book
are arrayed in a form like an
Egyptian obelisk. Travis chooses
to show black faces but not their
buildings, making the people, if
not the buildings, a visible part of
the black collective identity.
African American Architects in
Curvent Pradtice is a grand starting
point in establishing the visibility,
identity, self-representation, and
professional reflection of black
architects. The book is a rébust
assertion of their existence; it
helps them to establish a vision of
themselves. The challenge that
Travis offers is for black architects
to acquire the network and
resources needed to thrive, and
the black cultural capital to con-
tinue to progress, as architects.
Bradford C. Grant =

The author is an associate professor

in the College of Architecture and
Environmental Design at California
Polytechnic State University, San Luis
Obispo. He is o>-author of the Directory
of African American Architects.





