SECTION 1. DIGEST OF ACHIEVEMENTS

Please complete this form carefully. Categories should be limited to those areas in which the nominee ‘‘has achieved distinction and outstanding
accomplishments.”’ Do not exceed 150 words for each category.

PART A. DIGEST OF ACHIEVEMENTS
CHESTER NAGEL Boston Society of Architects April 5, 1911

name of nominee chapter ! date of birth

11278 Garfield Street, Denver, Colorado 80233
full address & ZIP code ’

Nominated by John C. Harkness, FATA for Achievements in
(indicate **Chapter”’ or *‘Individuals’’)
Desien & Fducation 1987 e,
(category/-ies; must conform to page 2) nomination year

Sponsor: __John C, Harkness, FATA THE ARCHTTECTS COLTABORATIVE, TNC., 46 Brattle Street, Cambridge, MA 02138
name and full address

CATEGORY #/ DESIGN

Since 1929, Nagel has studied, taught and practiced architecture with one overriding passion, to search
out and implement the underlying principles of architecture. As one of the leaders of the modern move-
ment, first in Texas, then with Gropius & TAC, he has led in design explorations of many building types
in many areas: embassy, hotel, rehab center, schools, theatres, clinics, mursing homes, residential, ex-
hibitions. Notable clients: Harvard University, Massuchusetts Department Mental Health, FFL (Ford FoundH
ation), Smithsonian Institution. Registrations: Texas, Mass, D.C., Virginia, Puerto Rico, Virgin Is.,US.
Design Awards: Boston Society of Architects, Museum of Modern Art, Photokina (Cologne, Germany), commend-
ations from Gropius, Breuer. Seventy articles & quotations re designs - published widely. Architectural
offices: Austin, Texas; Cambridge; Washington, D.C. Design quality linked with sustained demand to teach
Harvard, MIT, Williams, Colorado — others. (Exhibits)

CATEGORY #2 EDUCATION

Following two honor awards for distinguished service, the University of Colorado nominated Nagel for the
1986ACSA/ATA Award for Excellence in Architectural Fducation - resulting in selection as finalist, Now
in his fortieth design studio, he began his teaching career at Harvard in 1946. He taught parallel stud-
ios with Harkness and Pei, then the master class with Gropius. In 1940 Harvard commencement, he was one
of only six master graduates of the Gropius, Breuer class, In 1950, Nagel was chosen to speak for the
architects of America taught by Gropius at Harvard - a statement published in L'ARCHITECTURE D'AUJOURD'
HUI, reprinted in two books & Harvard Alumi Bulletin. UC Denver has produced a video documentary series
written & narrated by Nagel, on Gropius, Pei, Creativity & Criticism. In his devotion to teaching design
he has declined invitations on numerous positions of dean. Publications wide-spread: US, Japan, France,
Italy, Greece, Germany, England.

CATEGORY #3




SECTION 1. DIGEST OF ACHIEVEMENTS

PART B. REFERENCES

CHESTER NAGEL, ATA EMERTTUS

Name of Nominee

Name Full Address and ZIP Code
I. M, Pei & Partners
: 600 Madison Avenue
1. I. M. PEI, FATA New York, NY 10022

Area Code & Phone Number
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& Urban Studies Virginia Polytechnic & State University

2. CHARLES BURCHARD, FATA Blacksburg, VA 24061

703 772 9458

1570 Olympus Avenue
3. HIDEO SASAKT, FASTA Berkeley, CA 94708

415 540 5694

The Architects Collaborative
48 Brattle Street
4. SARAH HARKNESS, FATA Cambridee, MA 02138

al7 868 4200

The Architects Collaborative
46 Brattle Street
5. NORMAN FLETCHFR, FATA Canbridge, MA 02138

617 868 4200

Payette Associates
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6. THOMAS PAYETTE, FATA Boston, MA 02116

017 423-0G70

Anderson Mason Dale PC
1615 Seventeenth Street
7 JOHN ANDERSON, FATA Denver, CO 80202

303 294 9448
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SECTION 2. NOMINATION

l. Chester Nagel , of the _Boston Society of Architects and member of the AIA since
(name of nominee) (chapter assignment)
1942 , is nominated for Fellowship for notable contribution to the advancement of the profession of

(election date)

architecture in Design and Education

(category -ies; see Principles Underlying Advancement to Fellowship for a complete listing)

The nomination is made by: =5
(check and sign either A or/B)/

I A. Vote of governing board of

(name of component organization)

M. Payette, FAIA. Presiden 9/2
(signature and title of chapfer president or secretary) (date)

XX B. Individual corporate members and/or Fellows as follows:

Written Signature and Date Typed Signature and Chapter

52{ Thomas M. Pavette, FAIA
/{%;}. Louis A. McMillen, FAIA

24//4/,?‘4 Norman P. Fletcher, FAIA

¢//7/W H. Morse Payne, FAIA

.uﬁ:.u A1 AD /é‘y John C. Harkness, BSA, FAIA

/ . / M 757@ZW Paul E. Dietrich, FAIA
7 7 LS
_@_%é%ag_@w/ﬁ&arah P. Harkness, FAIA

2. The nominofbf designate the followmg mbcr to be the sponsor of the nomination:

Name W C MMM

¥
Address 4{16 Brattle Street, Cambmdge MA 02138 Phone Number _(617) 868-4200




SECTION 3. PROFILE

(Additional sheets may be inserted, but please be concise.)

TYPEWRITING ONLY

1. Nominee'’s name: CHISSTER EMIL NAGEL

11278 Garfield Street

2. Nominee's mailing address:

Denver, Colorado 80233

3. Nominee’s firm name and address: Adjunct Professor, University of Colorado, Denver, 1100 Fourteenth St

Denver, Colorado 80202 303 556 2755
Phone:

4. Nominee is registered or licensed to practice architecture in the states or territories of: yomerlyy 'Sines 4955, SonlATEAg

terms, in Texas, Massachusetts, Virginia, District of Columbia, Puerto Rico, US Virgin Islands.

5. Nominee is engaged in the profession of architecture as: Teaching architectural design, and writing.

6. Nominee’s date of birth: April 5, 1911

7. Place of birth: Fredericksburg, Texas

8. Nominee’s education:

A. High school, college or university, postgraduate school, etc. (in chronological order):

Location No. of Years Year of Graduation Degree
Fredericksburg, Texas . 4 1928 High School Diploma
University of Texas, Austin 4 1934 Bachelor of Architecture
Harvard University 1 1940 Master in Architecture

B. Scholarships received by nominee:

Tuition Scholarship - Harvard Graduate School of Design

9. Other data concerning nominee’s record:

ATA Student Associate 1932. Corporate Member 1942. Member Emeritus 1974, Practice: Offices in Austin,
Cambridge, Washington, D. C, Teaching: Harvard, MIT, Boston Architectural Center, Williams College, Uni--
versity of Colorado, Boulder and UC Denver. Honor Awards for Distinguished Service, UC Denver (2).
Nominee for ACSA/ATA Topaz Medallion Award for Excellence in Architectural Education: finalist 1986.

Monograph: A PROFILE OF CHESTER IMIL L, written by Tom W. e i , belng produc y the Austin
Chapter, ATA; Austin History Center, Center for the $tudy of American Architecture for the Fall 1986
Sesquicentennial Exhibit of Austin Architecture. (3 exhibits)



CHESTER NAGEL ADJUNCT PROFESSOR OF ARCHITECTURE

MEMBERSHIP RECORD
THE AMERICAN INSTITUTE OF ARCHITECTS

Student Associate 1932, The University of Texas, Austin.
Corporate Member 1942
Member Emeritus 1974, Boston Society of Architects.

CENTRAL TEXAS CHAPTER .
Editor, Chapter publication. 1942 - 1946,
Member, exhibitions committee.

TEXAS SOCIETY OF ARCHITECTS
Membership 1942 - 1951. Practice in Texas - Teaching at Harvard.

DISTRICT OF COLUMBIA CHAPTER
Membership 1951 - 1953, Head, D. C. Office, TAC.

BOSTON SOCIETY OF ARCHITECTS
1953 - continuing.
Parker Medal Selection Committee.

Design of Exhibit System - with Norman Fletcher - 100 Years of New England
Architecture.

Harvard Square Task Force - Cambridge Advisory Committee.

Chairman Ethics Committee 1971 - Member 1969 through 1973.

Member, Committee, Development of Professional Team Approach.

MASSACHUSETTS STATE ASSOCIATION OF ARCHITECTS

COLORADO SOCIETY OF ARCHITECTS - UCD, Professor Architecture.
Member of Jury - Selection CSA/AIA Design Awards 1976.
Address before Denver Chapter - Gropius and the Paper Wolfe, 1982,

Architectural Registrations: varying terms.
Texas 1938; District of Columbia, Virginia, Massachusetts, Puerto Rico, Virgin Islands
of the United States.

For other professional public service see 6-page RESUME.




(EXCERPTS)

editorial:

John Prosser called the last issue
of Laminations,"the best ever." Gary
Long saild that it was "pretty.' Chester
Nagel's comments were:''provocative,
informative."

Here are the results of an in-
formal survey taken in the 600-level
studio:

Chester Nagel: Chester 1s an
institution at UCD. A student of Wal-

ter Gropius, Chester 1s a gentle, but
incisive teacher and critic. He has
certain things he especially likes to
see In designs, and students who take
Chester as a teacher should be aware

of them. He likes a nice, clear

graphic presentation, and clear, defined
ideas. He may not always agree with
you, but when he doesn't, he talks with
the student in a soft, reasonable way.

Chester belleves in discussion, not

confrontation, and he 1s always ready

to discuss things with his students.

Chester 1s a storehouse of information

and anecdotes on Walter Gropius and the

Bauhaus, and students should take

advantage of this, and of his competence

and good humor. Most students who have

had Cheater in the past recommend bhim

highly, and rightly so. Chester is an
inspired teacher, dedicated to the art

and to his students.



CHESTER NAGEL ADJUNCT PROFESSOR OF ARCHITECTURE

RESUME
ABSTRACT

EDUCATION
Graduate Studies - Harvard University - Master in Architecture, 1940.
The University of Texas, Austin - Bachelor of Architecture, 1934.

PROFESSIONAL EXPERIENCE - PRACTICE

Professional degree in architecture for fifty years.

Architectural registration beginning in Texas in 1938 - in six states & commonwealths
for varying periods of time: Virginia, District of Columbia, Massachusetts, Puerto Rico,
Virgin Islands.

Offices in Austin, Texas & Cambridge, Massachusetts: Chester Nagel, Chester Nagel &
Associates, Cambridge and Washington, D. C. as associate of TAC. Head of TAC office
in Washington. Practiced with Walter Gropius from 1946 to 1958.

Forty-four completed building commissions, plus 25 commissioned planning and building
project proposals. Clients: Harvard University, EFL (Ford Foundation), Comm. of
Massachusetts, etc. Partnership - Associated Consultants, with Hideo Sasaki & Reginald
Isaacs, 1959 to 1961.

EXPERIENCE - TEACHING

Since 1946, beginning at Harvard with Gropius, teaching architectural design in the
studio, for thirty-six academic terms, for varying times during and between periods of
practice.

Currently on the faculty, University of Colorado at Denver.

Throughout the professional endeavors - practice and teaching - the overriding objective
has been to search out and articulate the priniciples of creativity in architecture.

It was particularly through the uniquely priviledged experience of practice and teaching
with Gropius, in the golden age of the modern masters, that opportunities abounded for
noting and discovering the potentials of a comprehensive, objective approach to
architectural design. Sought out and discussed architecture with fourteen Gold Medalists
of the American Institute of Architects: Paul Philippe Cret, Frank Lloyd Wright, Walter
Gropius, Marcel Breuer, Alvar Aalto, Richard Neutra, William Wilson Wurster, Pietro
Belluschi, Pier Luigi Nervi, Buckminster Fuller, Kenzo Tange, Phillip Johnson, I. M. Pei
& Jose Luis Sert. Neutra visited Nagel's house in Austin, Texas. Gropius, Pei, Nervi
and Sert were guests at Nagel's house in Boston. Nagel invited to Gropius, Pei, Breuer
and Johnson houses.

For over half a century, Nagel's sustained enthusiasm has moved through many episodes
of architectural change, into his seventies, an adventure which has been termed an
"odyssey", in his compulsion to search out and share the principles of architectural design.

See Secparate Exhibits:

TEACHING POSITIONS - ARCHITECTURE

INVITATIONS TO ADMINISTRATIVE POSITIONS IN ARCHITECTURAL EDUCATION
TEACHING POSITIONS OFFERED FOR NAGEL CONSIDERATION

MEMBERSHIP RECORD - THE AMERICAN INSTITUTE OF ARCHITECTS
PROFESSIONAL HONORS, AWARDS, DISTINCTIONS

NOTABLE COLLEAGUES ‘

PUBLICATIONS




SECTION 4. DESIGN

(Additional sheets may be inserted, but please be concise.)

1. List the significant work of the nominee in this category:

Project Location Year of Completion
John T. Berry Rehabilitation Center N. Reading, Massachusetts 1974
Sweet Brook Nursing Home Williamstown, MA 1973
Limetree Beach Hotel St. Thomas, Virgin Islands 1970
Harvard Medical School Research Center Southboro, MA 1964
Harvard Medical School Biomedical Facil Boston 1965
School Theatres (2) Arecibo & Rio Piedras, Puerto Rico 1965
Buxton School Classroom Building Williamstown, MA 1964
Nagel House - Around a Court Lexington, MA 1956
Elementary School (TAC) West Bridgewater, MA 1955
Nagel House — Hillside Austin, Texas 1940

2. Describe the qualities of the nominee’s design that are considered notable contributions to the advancement of the profession:
T'ollowing his widely published work in Texas, exemplifying design principles of the modern movement - at a time
when there was little fashion or profit in being inventive in the field of architecture — Nagel was invited to
join the Harvard faculty and Gropius' firm TAC. In Texas, he was a second generation-modern pioneer, known best
for his 1940 house published by 1943 New Pencil Points (P/A) with 12 pages, and subsequently in newspapers, the
Texas Architect, books on Texas architectural history, and in magazines in France & Italy. As an associate of
TAC, he was designer of the Overholt Clinic (BSA Design Award 1954) designer, job capt of exhibition system &
exhibits for Smithsonian Institution Hi-Speed Photo, receiving the Photokina Award, Cologne. The system (1954)
has been copied repeatedly, used by TAC and the Boston Society of Architects. Nagel's Lexington, MA "court
house" moved Gropius to request Nagel to design the American Erbassy court space in Athens. Design-team member
with Gropius, other projects: Civic Center, Tallahassee; Harvard Dormitories & Commons; Universal Elementary
School for Colliers Magazine. About the Texas house, Gropius wrote: "it is an excellent design —'". (Oct '41)

3. List the significant awards, honors and recognition accorded by the Institute and other professional, governmental or civic organizations
for the nominee’s work in design:

1954 Design Award, Boston Society of Architects, for the Overholt Thoracic Clinic, Boston (Job captain—designer)

(Client Richard H. Overholt M.D.:'"We will always be very grateful to you for the tremendous amount of thought—"",

1954 Photokina Award by the Imternational Photo & Cinema Exhibition ~ Cologne, Germany, to the U. S. Information
Agency. Commissioned by the Smithsonian Institution. Designed by Nagel (TAC)

Honorable Mention (2nd award). Museum of Modern Art, New York. Organic Design Competition, Furniture for Outdoor
Living. 1941,

See attached exhibit: Honors, Awards, Distinctions.

4. List the books or articles written by the nominee in connection with design:

Title of Book or Article Publication Date Publisher
American Fmbassy, Athens (8 pages) TAC December 1957 APXTTEKTONIKH
[Hansa Apartments, Berlin TAC January 1958 SINKENTTKU
West Bridgewater Elementary School TAC February 1958 ARCHITECTURAL RECORD
Tallahassee Civic Center TAC March 1957 ARCHITECTURAL FORUM
Overholt Thoracic Clinic TAC JUNE 1954 P/A
The How-To of Exhibiting Photos TAC SEPTEMBER 1954 INDUSTRIAL PHOTOGRAPHY
Ixhibition, Ili-Speed Photography  TAC JUNE 1954 INDUSTRIAL DESIGN
How to Stretch Space TAC MARCIT 1955 BETTER HOMES & GARDENS
Book Review : Laboratory Design January 1952 SCIENCE MAGAZINE
Nagel Personality Sketch June 1961 P/A
Nagel House, lexington, MA 1960 MODERN LIVING 28

House in Austin, Texas Chester Nagel Archt & Owner

——hath-Heouse;—7Ziter—arig—astim—fexas—————————————Pecomber—1948

Detail Spiral Stair

Note related publications: Section 4. Education

January 1943 (12pages)

NEW PENCIL POINTS

October 1953
4

ARCHTTECTURAT, RECORD
ARCHITECTURA CANTTERE



SECTION 4. EDUCATION

{Additional sheets may be inserted, but please be concise.)

1. List the educational positions held by the nominee and period cach was held:

Position From To
Adjunct Professor of Architecture, University of Colorado, Denver 1982 Present
Visiting Professor of Architecture, University of Colorado, Denver 1976 1982
Visiting Critic in Architecture, University of Colorado, Boulder 1974 1976
Lecturer, Massachusetts Institute of Technology 1959
Visiting Critic, Art Department, Williams College 1957 1958
Assistant Professor - from Instructor — Harvard Graduate School of Design 1946 1951

(In all of the above positions, taught architectural design studios,
for a total of 40 academic terms. In 1951, the Master Class with Gropius.)

2. Describe the nominee’s achievements in education that are considered notable contributions to the advancement of the profession:
Chester Nagel's graduate studies with Walter Gropius & Marcel Breuer, his avant garde published works and teach-
ing with Gropius at Harvard, established his reputation as an educator in modern architectural design. This was
evidenced by the many written requests for Nagel to consider administrative and teaching positions across the
nation - many at the dean or director level. His determination was to maintain his practice with Gropius (for 12
years) and in his own office, to be followed by his teaching again later in the architectural design studio.
While teaching the HGSD master class, Nagel was chosen to speak for the architects of America trained by Gropius
at Harvard, in the article: "A Statement," published by the French magazine L'Architecture D'Aujourd Hui February
1950 special issue on Gropius/The Spread of an Idea. Portions of the article were subsequently reprinted in the
October, 1950 Harvard Alumi Bulletin; in the Harvard Press book ''Space, Time & Architecture," by S. Giedion, &
in the book '"Masters of World Architecture/ Walter Gropius', by James Marston Fitch. Advisor & contributor to
CLIOFTIM (NY), producer of projected documentary: BAUHAUS IN AMFRICA (TV).

3. List the significant awards, honors and recognition accorded by the Institute and other professional, governmental or civic organizations
for the nominee’s work in education:

Honor Award for Distinguished Service by the University of Colorado, Denver, in 1982, and in 1984,

Ncmina?:ed by the University of Colorado for the 1986 ACSA/AIA Topaz Medallion for Excellence in Architectural
Fducation, resulting in selection as finalist.

Selected by Harvard in 1951 to appear with Gropius in the MARCH-OF-TIME Film "COME TO HARVARD. As Assistant
Professor, teaching master. class with Gropius,

4. List the books or articles written by the nominee in connection with education:

Title of Book or Article Publication Date ' Publisher
The Indomitable I. M. Pei - Monograph Fall 1985 CU DENVER, AURARTA LIBRARY
A Statement - By Chester Nagel Feb 1950 - L' ARCHITECTURE D'AUJOURD HUTI
Gropius & The Paper Wolfe Jan 27, 29, Feb 4 '82 McGRAW HTIL, DATLY JOURNAL
Metropolitan Area Esthetics Sept 1958 SOC INTER-AMERICAN PLANNERS
Attitude Toward Architecture December 1977 UNIVERSITY OF COLORADO
A Statement (Partial reprint) October 1950 HARVARD ALUMNI BULLETIN
Video Documentations on Architecture (Series) CU DENVER. AURARTA LIBRARY
Gropius/Man of Vision 50 Minutes 1983 Media & Telecommunications Div
Creativity in Architecture 50 Minutes 1984 '
The Indomitable I. M. Pei 33 Minutes 1985

Constructive Criticism in Architectural Design (In progress)

Note related publications: Section 4. Design



SECTION 5. EXHIBITS (PHOTOGRAPHIC)

List ihe photographs which follow tnis page:

Project ) Location
1. NAGEL HOUSE, up from SE Austin, Texas
2.

Up from NE under screened orch

3. Out of screened porch to U of Texas Tower

4. SCHOOL THEATRES Entrance Arecibo & Rio Piedras, Puerto Rico

View Down onfto roof forms & amphitheatre

6. Plan indicating spacial flexibility, Section

7. BUXTON SCHOOL Classroom Bldg Williamstown, Massachwetts

View from North, Apple orchard
8. Campus Plan, relationships

9. Floor Plan

10. NAGEL "Court" HOUSE Lexington, Massachusetts
Exterior, view of North side

11. Dining-Living, to court & link

12. Livirg area to fireplace & entrance

13. LIMETREE BEACH HOTEL St. Thomas, Virgin Islards (US)

Context - From above to Caribbean
14. View to pool and beach between buildings

15. From beach promontory over pool

Year of Completion

1941

1965

1964

1956

1970

15



SECTION 5. DECLARATION OF AUTHORSHIP

The following centification must be signed by anyone in possession of full knowledge conceming EACH separate project illustrated
in the photographs. This might be the chapter president, a member of the Executive Committee of the chapter, a partner of the nominee
or even the nominee. In partnership, the signature of another partner would be most significant. Key the various statements below to
specific exhibits.
The accompanying photographs show examples of work with which the nominee’s connection was as follows:

[{The nominee was solely responsible for the design. CHESTER IAGEL, ARCHITECT

OO The nominee was largely responsible for the design.

O The design was under the direction of the nominee.

O The nominee’s firm executed the design.

(If the above statements do not adequately describe the nominee’s participation in any of the projects illustrated in the photographs,
add a brief original statement([s] of authorship below.)

NAGEL HOUSE, AUSTIN, TEXAS

% {4 .
Signed %’{[/{»’Q‘W%’% . Title Adjunct Professor, Architecture

Name of Nominee CHESTER EMIL NAGEL, Emeritus Member AIA

16



SECTION 5. DECLARATION OF AUTHORSHIP

The following centification must be signed by anyone in possession of full knowledge conceming EACH separate project illustrated
in the photographs. This might be the chapter president, a member of the Executive Committee of the chapter, a partner of the nominee
or even the nominee. In partnership, the signature of another partner would be most significant. Key the various statements below to

specific exhibits.
The accompanying photographs show examples of work with which the nominee’s connection was as follows:
N/Thc nominee was solely responsible for lh;: design. CHESTER NAGEL, ARCHITECT
O The nominee was largely responsible for the design.
O The design was under the direction of the nominee.
D The nominee’s firm executed the design.

h ]

(If the above statements do not adequately describe the nominee’s participation in any of the projects illustrated in the photographs,
add a brief original statement[s} of authorship below.)

SCHOOL THEATRES, ARECIBO & RIO PIEDRAS, PUERTO RICO

rs

Name of Nominee CHESTER EMIL NAGEL, Emeritus Member AIA

Signed //4?’472?%{/ . Title. Adjunct Professop Architecture
z 7 7

16
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SECTION 5. DECLARATION OF AUTHORSHIP

The following certification must be signed by anyone in possession of full knowledge conceming EACH separate project illustrated
in the photographs. This might be the chapter president, a member of the Executive Committee of the chapter, a partner of the nominee
or even the nominee. In partnership, the signature of another partner would be most significant. Key the various statements below to
specific exhibits.

The accompanying photographs show examples of work with which the nominee’s connection was as follows:
{The nominee was solely responsible for the design. CHESTER NA‘GEL, ARCHITECT
O The nominee was largely responsible for the design.
D) The design was under the direction of the nominee.
O The nominee’s finm executed the design.

-

(If the above statements do not adequately describe the nominee’s participation in any of the projects illustrated in the photographs,
add a brief original statement[s] of authorship below.)

BUXTON SCHOOL, WILLIAMSTOWN, MASSACHUSETTS

(43

-

Signed /}‘//4{’//’?%%74 ; Title. Adjunct Professor, Architecture

Name of Nominee CHESTER EMIL NAGEL, Emeritus Member AlA

16
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SECTION 5. DECLARATION OF AUTHORSHIP

The following certification must be signed by anyone in possession of full knowledge conceming EACH separate project illustrated
in the photographs. This might be the chapter president, a member of the Executive Committee of the chapter, a partner of the nominee

or even the nominee. In partnership, the signature of another partner would be most significant. Key the various statements below to
specific exhibits. )

The accompanying photographs show examples of work with which the nominee's connection was as follows:
M’I‘he nomince was solely responsible for the design.  CHESTER NAGEL, ARCHITECT
O The nominee was largely responsible for the design.

O The design was under the direction of the nominee.

O The nominee’s firm executed the design.
>

(If the above statements do not adequately describe the nominee’s participation in any of the projects illustrated in the photographs,
add a brief original statement[s} of authorship below.)

NAGEL "COURT” HOUSE, LEXINGTON, MASSACHUSETTS

re

-

Signod % 4;/4 %W . o Adjunct Professor, Architecture

Name of Nominee CHESTER EMIL NAGEL, Emeritus Member AlA

16



SECTION 5. DECLARATION OF AUTHORSHIP

The following certification must be signed by anyone in possession of full knowledge conceming EACH separate project illustrated
in the photographs. This might be the chapter president, a member of the Executive Committee of the chapter, a partner of the nominee
or even the nominee. In partnership, the signature of another partner would be most significant. Key the various statements below to
specific exhibits.

The accompanying photographs show examples of work with which the nominee’s connection was as follows:
O The nominee was solely responsible for the design.
O The nominee was largely responsible for the design.

U The design was under the direction of the nominee.
CHESTER NAGEL & ASSOCIATES, ARCHITECTﬁ

-

'MThe nominee’s firm executed the design.

(If the above statements do not adequately describe the nominee’s participation in any of the projects illustrated in the photographs,
add a brief original statement[s] of authorship below.)

LIMETREE BEACH HOTEL., ST. THOMAS, VIRGIN ISLANDS

rs

Signed L%//@ﬁ%w _ — Adjwnct Professor, Archltecture

Name of Nominee CHESTER EMIL NAGEL, Emeritus Member AlA

16



WALTER GROPIUS =

SPECIAL ISSUE
FEBRUARY 1950

THE SPREAD OF AN

1DEA

NAGEL WAS CHOSEN TO SPEAK FOR THE ARCHITECTS

OF AMERICA TRAINED BY GROPIUS AT HARVARD

Reprinted in part in the Harvard Alumni Bulletin, and in
several books on architecture.

A statement

By a young American architect, Chester Nagel, Assistant Professor of Architecture, Harvard

GRADUATE SCHOOL OF
DESIGN, DEPARTMENT OF ARCHITEC-
TURE.

IDARVARD

Stitdent Winners in Recenl Compelitions.
Galifarnia Arvts & Architecture, « Designs
for Pastwar Living » : 2nd prize LM, Pei
und E.H. Duhart (C.A. & A, Sepl. 1943).
Arts & Architecture, 2nd Annual Com-
petition for the Design of a Small House
(1.5, Plyweod Corp)) : st prize C.D.
Wiley ; drd prize, E.F. Catalano ; Hon.
Mention, 1, M. Pei and R. T, Coolldge
(LA, & A, Feb, 1945).

Muodern  Hospitals  Arch. Competitlon
Na, 1 o 2nd prize, Basil Yurchenco ;
Spee. Mention ; J.C, Harkness & C.D.
Wiley (MJL, March 1935).

Fittsbury  Areh, Comp. Awards Mareh
1155 « A Honse for Cheerful Living » :
Ist prize J, Bodman (& Norman Fleteher) ;
Sy prize IM. Pei & F.G. Roth ; 4th
prize, E.F. Calalano ; Special Prizes,
LM, Pei & F.G. Roth, EF. Catalano,
WW.B. Cavin, C.D. Wiley, C.G. MacDonald.
General Motors Co. Comp. for Dealer
Establishmenls : Projeet I ; 1st prize
D.C. Byrd & R.T. Coolidge ; 2nd prize
E. Yurchenco and E.F. Calalano ; 3rd
prize 1,M. Pei & F.G. Roth ; Hon. Men-
tion Dahonq Wang. Project 1I : J3rd
prize C.G. MeDonald, Project TIT : st
prize L.B. Hockaday and T.J. Prichard.
Hon. Mention N.A. Jawdat & E.8.C. Bovie.
Special Prize E.J. Toole.

Iouse and Garden Magazine 1946 « An
Lrpaunsible llonse for Velerans » : 1st
prize Ralph 8. Jehnston ; 2nd prize
Tiarley I1. Johnson.

Minnesota Stale Velerans Service (1946)
Lnilding for St. Paunl : 1st prize W.B.
Cavin Jr.

Smith College Dormitories compelition
(Progr. Arch. & Museum of Modern Art):
1st prize Jean Bodman Flefcher, Norman
C. Fletcher & Benjamin Thompson ;
2nd prize John C. Harkness and Sarah
Harkness (P.A. Apr. 1946).

Ilidden Talent Compelition for Memorial
Community Cenler, 1948, Archilectural
Ttecord @ 3rd prize E.C. Weren ; addi-
tional prize H.C. Rose (A.R. Oct. 1948).
House and Garden, 1948 Regional Awards
program : in South Ralph 8. Twitehell
and Panl M. Rudolph, 1st prize, 2nd
prize and hea. mention. In East W.N.
treger & S.R. Sulzman, 15t prize. (A.R.
May 1959 and H. & G. Ang. 1949).
Jefferson Memorial Compelition, St.
Louis, 1948 : 1st prize Saarinen, Saari-
nen & Associales (Harvard men in group
J.II, Barr & Dan Kiley) ; 3rd prize G.S.
Lewis & W.N. Breger ; runner-up prize
J.F. Kirkpatrick.

U.S. Junior Chamber of Commerce,
Tulsa, Okliahoma, spotisored by Progres-
sive Arch. : 1st prize E. Luders & H.
Maorris ; 3rd prize J.T, Black ; 4th prize
(.0, l(’i’fc?l ¢ hen. mention W.N. Breger,
D.C. Byrd, S.R. Salzman, R, Gourley,
N.E. Griffith & R.B. Clopton, S.N. Sher-
man, L.C. Chen ; spectal prizes W.N.

iversity ; Membher, The American Institute of Architects ; Registered Architect, State of Texas.

Twclve years ago, a young American ar-
chitect could find only onc school of archi-
{cctural thinking in this country which
offered more than a formal academic phi-
losophy. This was the school of Frauk
Lloyd Wright. It embraced not only maticrs
of architecture and planning, but also living
and ways of government. To many young
American architects who were looking for a
universal philosophy that cxplained our
Righly tndustrialized socicty, Wright seemed
to have an ansieer.  In effect he said @ reco-
guize the vomance of  modern  industry ;
rejeet its excesses ;o deslroy its  cities and
stwms and move into the praivics ; stand up
against the « mobocracy » with its levelling
processes, and recapture for yoursclves the
valuecs and the dignity of the individual.

Much of Wright's philosophy appcaled 1o
young men like mysclf. And yel some of us
felt that his rejection of the realilics of
industrialism and the life it had brought
with it was a form of cscape rather than a
constructive allernative.

Then, in 1937, Walter Gropius arrived in
the U.S. We had lnown of his and his asso-
ciates’ work at the Bauhaus; but we had too
often mistaken the tangible results of that
work, the forms of objects and of buildings,
as a kind of new « siyle ». Soon after his
arrival we began to understand through his
teaching that behind these surface forms we
must always seel the « [luidity of life
itself » ; and that these forms were merely
a temporary manifestalion of a universal
attitude toward an industrial way of lifc.
We began to understand that he was nol
talliing, primarily, about the esthelics of ar-
chitecture or about the forms of chairs or
lamps or machines. Instecad, Gropius was
the first man who interpreted the industrial
revolution to us in {crms of architecture, in
terms of design, in lerms of community
planning. He conslantly investigated the
great potentialitics of an indusirial sociely
and showed us how to assimilate them to our
cver-changing necds.

We lkncw that Gropius had not been the
first to question our industrial system.
Williamn Morris had done so by irying o
re-establish a handicraft tradition in order
to cure the ills of the machine. And Frank
Lloyd Wright had altacked the problem in
his characteristically romantic way.

But Gropius did _wol _scem _to _veject the
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bility.  Citics must not primarily refleet
the glory of rulers or ruling castes, bul
must become happy—physivally and  spi-
ritually happy—places for people 1o work.
(o live and (o play in free association,

Naturally, some of this cemphasis wpon
standardization and wmechanization sounded
fo us incompalible with the kind of rugyed
individualism that has played so important
a part i Amevica. We  discovercd  wvery
soon that Gropius iras as much concerned
with, this problem as we were owrselees.
As a planner he avas constantly coneerned
with (his apparont pavador of standardiza-
Liow o one hand, al individual cxpression
on the other. Most charvacteristic of s
constant endeavor lo find a mean beticeen
standardisalion wnd the requirements of he
indicidual  was  his  awork awith  Nowrad
Wasehsmann on the Generad Panel  pre-
fabrication  system.  Eaclo component  of
this system was dimensioned in relation to
the hwman scale and still completoly
standardized for case of indusirial produc-
tion. Connecting links cmployed in the
system  produced an iufinite number of
variations in three dimensions, so that no
one structwre had to resemble any olher even
though it was crected with the same com-
ponents. This concept of wunlimited flewi-
bility within a standardized systent expresses
(rapins’ thinking in more concrete terms,
[n,'rllmp.s', than any olher statement he has
made.,

His decp coneern with the psyrhological
needs of people thrust into owr industrial
world has always led him to recognize the
spivitual impact of architecture, The nea
Harvard Graduate Ceuler, designed by 1The
Aveliitects Collaborative (which joined Gro-
pivs after the end of World War 1, is an
cremple of Ris wunderstanding of some of
the qualities that great arvchitecture has
possessed for cenlurics. The wanner in
which the buildings are being placed arowd
a scrics of cowrtyards follows the basiv
plan of Harvard Yard. Unlike some of the
arehitects who din the past harve added
buildings to the University, (iropins and his
ussociates vejected (he superfivial simila-
rities that might be thought (o integrate the
new structures inlo the gencral  pttern.
Insteard they retained only the spivit that
characterizes the plan of Harvard Yard @ a
series of adjoining cowrtyards througl which
space flows, to tic the whole inlo a wnificd
group, without destroying its tndividwal ole-
ments.

This intcrest in re-establishing a sense
of wnity in a disintegrating sueicty, Gropius
has applied to his personal amd professional
velationships,  We who avork  with  him
daily have found that his generons spivit of
cooperation, and his wndvestanding of what
concerted action amony cquals can avhicee,
has produced work thal could not Tave been
produccd by disconnceted gmdeavor.

So, looking back ovey the last tiwelve years,
we, who have been Gropius' students, can
say gratefully that he has shown ws a place
in society ; that he has fawught us that
mechanization and individual freedom are
not incompalible ; that he has caplained (o
ws the possibilitics and values of communal
action ; and that, in his wniversal and all-
embracing philosophy, he has sueeeeded in
integrating all the awork and thinking of
technicians and the creative work of avtists
in @ new type of techwician-avtist, the de-
signer.  We, acho hope to be this new type
of designer, have been equipped infinitely
better than we conld veer have hoped to be,
to deal awith the problems that e sce all

£ S M o (O L TNE
Griffith & R.B, Clopion (P.A. July 1949
& Sepl, 1949).

machine ; instead, he delcrmined to make
it our ally. Our archilecclure, he taught
us, must look different becanse the techno-

Abbreviations: C.A. & A. = California Arts logu of our time nroduces different forms
& Architecture ; M.II. = Modern Hospilals .; -‘1," ftlat e ff:('f, the rim-”;ius ()ff&'ﬂh!—,
A.R., = Archilectural Record ; H. & G. = House /01771._8‘ .L cjec ..T) A 1 L
and Garden ; P.A. = Progressive Architecture. dardization, of mechanization and of flexi-

arownd ws, D orecogiise e tmporfande of
Gropius” philosophy in leading us to that
level of wnderstanding ; but beyond  this.
I shall aliwayy doubt that a lesser human
hedng eonld have given ws that wew faith in
our world.
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TRIBUTE: THE INDOMITABLE IEOH MING PEI

From 16 page monograph by Chester Nagel Produced by Media & Telecommmications Division, Auraria
Libraria , Denver

(Editor's Note: Adjunct Professor of Architecture, Chester Nagel, has been

a friend, colleague, and observer of renowned architect, I. M. Pei, for
forty years.)

by Chester Nagel

Pei is the poet of space. He is an artist, a businessman, a scholar.

The human side of Pei is also noteworthy. He is the quintessence of
gentility, treating all with kindness and respect.

Since 1946, when we both began teaching parallel design studios at Harvard
University, I have been an ardent observer of his works, character, and
ideas.

By most accounts, I. M. Pei has become the world's foremost living
architect. His work is classical in its own time and place; yet, he knows
and understands the lessons of history by building above the past and not
being mired in it.

THE INDOMITABLE TEOH MING PEI

A monograph on the life and works of
architect [.M.PEI
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